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KHWPULI (panacada noxkropu (PhD) nuccepranusicu aHHOTAUMACH)

Jucceprauus MaB3yCHHHUHI  J0J3ap0juru Ba 3apyparu. JKaxoH
TUIINIYHOCIIUTHA WKTUMOHWH OHT Ba TadaKKyp PHUBOXKHAA MyXHM YpHUHTa 3ra
MyaisiH WKOAKOPJIAPHUHT acapiiapy TUIMHU TYpPJIH, )KyMJaJaH, JeKCUK-CEMaHTHK
Ba JIMHTBOTIOATHK AacIeKTiapaa YpraHullra ajoxuaa YbTHOOP KapaTUIMOKIA.
AWHMKCa, )XKaX0H aabuéTu AypJoHaIapyu CUpacuiaH YpuH oiraH 0aauuii acapiap
TApPKUOUWIAry JTyFaBUM OMPIIMKJIAPHUHT VIa acap acJUiATH MaHCYO amaOuii Twira
MyHOCa0aTUHU Oenruiamni, JyFaBU-0aauuil, WXTUMOUN-ICTETUK Ba TapUXUU
XYCYCUSTIApUHA OYHO Oepuin xamaa TapaKKWET TEHICHIMSUIADUHU aHUKJIAII
Oapua 3aMOHY MaKOHJIapa XaM MYXHM aXaMHsT KacO dTaIu.

JIyHE THIIITYHOCTUTHIa TIParMaTUK, KOTHUTHB JTUHTBUCTHUKA HYHAIWIIUIATHA
UILIapra, aHTPOIOIEHTPHUK TapagurMaiap/ia JMCOHUN Taxjwiiapra HYTKHH
BOKEIMKJIAp maxc (0aauuii acap) HyTKUAArW JIyFaBHH OWPIMKIAPHU TEKITHPHUII
Oyiinua wuznaHuniap onubd OopunMokna. Kymmaman, Oanuuii acapiapjaru
JyFaBUA OMPIHMKIAPHHU JICKCHMK-CEMAaHTHK Ba JIMHTBOMIOATHK AaCICKT/AA YpPTraHWIIL,
JUTCPOHUMJIAPHHM aloXyJa TypyX cHdaTuaa axparTuil, YJIAPHUHT IO3THK
XYCYCHUSTIAPUHH EPUTHINTA aJOXUAa JUKKAT KapaTHIMOK/IA.

MamakaTiMH3/1a aMajira ONIUPWIAETraH jKajgajl MCI0X0TNIap IIapouTHaa
3aMOHaBHMHM V30€K THWJIMHUHT [parMaTUK, KOTHUTHB, IICUXOJMHIBUCTHKA,
JUHBOTIOATHKA COXaJapHHU PUBOKJIAHTUPHINTA, OAUUil MATHHU aHTPOITOICHTPHUK
acrmeKTap/ia YpraHuiira KaTta YbTHOOp OepriMokaa. « ICTHKI0N HHutapuaa oHa
TWIMMH3 TOM MabHOJA JaBJaT TUIUTA alIaHuO, XadKUMU3HHU IOPTUMU3A SPKHUH
Ba 03071, (hapoBOH Xa€T KypHIIIeK Oyrok Mappanapra cadapbdbap staguran OeKuec
Kyd cudatuaa wmaigonra umkauw» . Iy MasHoma wmwimuii Tadakkyp Ba
KaJpUATIapUMUZHUHT EpKUH udoaacu 6ynran Anumep HaBouit 6anumii acapiapu
TWIHJIATU JIEKCUK OUPIMKIAp, JTUTEPOHUMIIAPDHUHT TAPAKKUETUHU TAIAKUK STHII,
JUHTBUCTHK TaOWAaTHMHU OCNTUiiall, IMOATUK XYCYCHUSTIApUHH EpUTHO Oepwii
103aCUIaH WIMHN TaJKUKOTIAPHU sTHA/Ia YyKypJIAIITHPHUII 3apypaTh MaBXy/I.

V36ekucron Pecnny6nukacu Ilpesunentunuar 2016 iun 13 maiinaru T10-
4997-con «Anmumep HaBonit Homuaru TomkeHT gaBiaT Y30eK THIIM Ba anaOUETH
YHUBEPCUTECTHHH TAIIKUJI dTUII TYFpucuaanru, 2017 itun 7 pespanmaru [1D-4947-
coH «Y36exnucTon PecryGnmuKacHHHU sHaJa PUBOKIAHTHPUIN OYitnua XapakaTmap
CTpaTerusacu TYFpUCHIa»TH, Y30ekucToH Pecry6nuxacu Ilpesumentunuar 2019
tiun 21 okrabpaaru I1D-5850-con «V36eKk THIMHHMHT JaBIaT THIIHA cudarumaru
HyQy3n Ba MaBKEMHHM TyOJaH OINMPHUII YOpaA-TAAOUPIAPU TYFPUCUAANTH
®dapmonnapu, 2017 #un 17 ¢espanmarun [1K-2789-con «®Dannap akamaemusicu
daonuaTu, WIMHA TAAKUKOT WIUIAPDUHU TAIIKWJI OJTHIN, OOIIKApUII Ba
MOJIMSUTAIITUPHIITHA STHAJA TAKOMIJUIAIITHPHUII YOpa-TaaOupiIapyu TYFPUCHIANTH,
V36exncron Pecriy6imkacy Basupnap Maxkamacuauar 2019 iinn 12 nexabpraru
984-con «/laBnaT TUIMHU PUBOKIIAHTUPHII JeIapTaMeHTH TyFpucuaaru HuzomMuan
tacauKiIam Xakugayrd, 2020 #wmn 29  guBapmarm 40-con «Y36eKUCTOH

! Ys6exucron Pecnry6mukacu [Tpe3uneRTHHIHT «Y36€K THINHUAT JaBIaT THIH CH(aTHAArH Hy(y3H Ba MABKEHHH
TyOlaH OIMPHII Yopa-Taaoupiapu Tyrpucuaantu @apmonn. Manba: http://lex.uz/docs/4561730



Pecnyonukacu Basupnap Maxkamacu Xy3ypujard Atamanap KOMHCCHSICUHUHT
(aoMATUHU TAIIKWI KWIKMLI 4Opa-Taf0upiapu TYFPUCHIA»TH Kapopiapu xamja
coxara ouJ; OolIKa MEhEPUN-XYKYKUM XyxoKaTiapaa Oelruianrad BazudanapHu
amajira omMpuuaa ymoy aucceprauus MyalsiH Japakaaa Xu3MaT Kujaaau.

TagKUKOTHUHT pecnydauKa (pan Ba TEeXHOJIOrUsLJIapH
PUBOKIAHUIIMHUHI YCTYBOP HYHAJIMUILIApUIra MOCIMIM. Ma3sKyp TaIKUKOT
pecnyOnuka ¢aH Ba TEXHOJIOTHsUIapu pUBOXIAHUIIMHMHT [. «/leMokpaTuk Ba
XYKYKAM KaMUATHA MabHAaBUM-aXJIOKUM Ba MAJaHUW  PUBOXKIIAHTUPULL,
WHHOBAIlMOH HMKTUCOAMETHU IIAKIUIAHTUPHID) YCTYBOp HyHanmumura MyBOQUK
OakapuJiraH.

MyaMMOHMHI YpraHWJIraHjauK gapaskacu. JKaxoH TuIIIyHOCIWUTUIA
Anmumep HaBowmii xaétu Ba mwxkoau OyiinMua »xydga Kym TaJAKUKOTIAp amaira
ommpunrad. JKymianaH, kaxoH wmapkmyHocauruga Mapk Toyrant, ['yHyn
Annaii-Tekun, ?nKy Yenuk, Texun [unacu, Baxut Typk xaOwiapHUHT WIMHIA
U3JIAaHUIIIApU al0XUaa 3bTUpodra JOMHK’.

Pyc mapkmynocnuruna sca 0y Oopamga O.E.beprenbc Ba B.B.bapromnbn
TaAKUKOTIAPUHU KEITUPUO YTUII YPUHIH ~.

V36ek anaOuETIIyHOCIUTHAA YTraH acpja HaBOUUIIYHOCIHUK HWJIMU
IaKJUIaHAUKH, YHUHT fo3ara Keaumu Ba Ttapakkuértuna C.Alnunid, b.Banuxyxaes,
A.PyctamoB, A.Karomos, E.Mcxokos, C.JpkmHoB, P.Boxumos, C.XacaHOB,
H.Komunos, MW.Xakkyn, A.Xaiutmero, UI.CupoxxunainHoB kaOWJIapHUHT
XU3MaTiapu Karta 6}"/Jm144. [loup Oamauuii acapiapu MOITUKACH OYiH4Ya Xam
MyausiH TaJKUKOTJIap }IpaTI/IJII[I/IB. V36ex tummyHocturHma Ammmep Hasowit

’Marc Toutant. La culture des derniers Timourides: études des pratiques d'imitation a travers l'exemple de la
Khamsa de Mir Ali Shir Nawa'7r (1441-1501). — Paris: 2013. — 231 p.; Goniil Tekin. XVI. Yizyil Cagtay Sairi
Meclisi'nin Seyfelmiiluk Adli Mesnevisi itakkinda. — Ankara: in JTS/TUBA, 1987. — P. 123-132.; Goniil Alpay-
Tekin. Ali Sir Nevai, Ferhud {i Sirin. — Ankara: Tiirk Tarihi Kurumu, 1994. — P.34.; Celik, Ulkii. Ali-sir Nevayi
Leyli vii Mecnlin. — Ankara: TDK Yay, 1996. — P.55.; ERASLAN, Kemal (1979), Ali Sir Nevayi Nesdyimii’l-
Mahabbe Min Semayimii’l-Fiitiivve. — Istanbul: Unv. Edebiyat Fakiiltesi Yay, 1979. — P.56.; Tekin, Sinasi.
Uygurcada Yardimci Ciimleler Uzerine Bir Deneme. — Ankara: TDAYB, 1966. — P.35-63.; Turk, Vahit. Ali Sir
Nevayi Nazmii’l-Cevahir, Tiirk Diinyas1 . — Istanbul. Arastirmalar1 Vakfi, 2006. — P.35.

*Beprensc E.D. VcTopHst mepCcHaCcKO-TaPKUKCKO TuTepatyphl. — Mocksa: Hayka, 1960. — C.78.; Bepremsc E.D.
Wz6pannsie Tpynel. HaBou u xamu. — MockBa: Hayka, 1965. — C.45.; Beprensc E.D. Cydusm u cydwuiickas
nuteparypa. — Mocksa: Hayka, 1965. — 527 c.; bapronsn B.B. Mup Anu Illup u nmomuruyeckas sxu3ab. CounH. B
IX romax. T. II. Y.2. — Mocksa: Hayxka, 1964.— C.87.

*Aiimit C. Amumep Haowit //Tamnanran acapmap. —Tomkent: 1978. — B. 66.; Bamuxyxae Bb. V36ex smuk
mod3msicu Tapuxugad. — Tomkent: @an, 1974. — b. 45.; PyctamoB A. HapouitHuHT 6agmmii Maxopatu. — TOMIKEHT:
F.Fynom HomMumarun Amabu€r Ba campaT Hampuétn, 1979. — B.78.; Hcxokor E. HaBowii mosTukacu. — TOMIKEHT:
®an, 1983. — b. 98.; OpkunoB C. Hlapk agabuétnga Papxoxn kuccacu. — Tomkent: @an, 1985. — b.32.; KaromoB A.
Amumep HaBouii. — Tomkent: Kamanak, 1991. — b.12.; Xakkyn W. TacaBByd Ba mebpusr. — Torkent: F.Fynom
HoMuAard Amabmér Ba campaT HampuétH, 1991. — b. 67.; BamuxyxaeB b., BoxumnoB P. O3rymuk ymp ma3myHmH.
— Tomkent: ®an, 1992. — b. 45.; Xaitutmero A. Hapomiixommuk cyxGariapu. — TomkeHT: YkurTyBum, 1993.
—b.36.; Bammxyxaes b. V36ex amaOuETITYHOCIUTH TapuXy. — TOIIKEHT: 5"36eKMCT0H, 1993. — B.98.; Boxumos P.
Hagpownii Ba umoxuér. — byxopo: byxopo mampuérn, 1994. — B.57.; Cupoxunauaos I11. HaBowmit 3amoHmonutapu
sprupoduna. — Camapkans: 3apaduon, 1996. — B.78.; Komunos H. Tacassyd. — Tomkent: Esysun, 1997. — B.32.;
OpkunoB C. Ammmep HaBomit «Xamcancn TamkuamHHHT XV-XX acp manOamapu: ®umon. ¢aH. TOK. AWCC...
aBToped. — Tomkent, 1998. — b.34.; Cupoxunnuaos L. Anmmep Hapowii: MaHOamapHUHT KHECHI-THUIIONOTHK,
TEKCTOJIOrUK Tax, . — TomkenT: Akademnashr, 2011. — B.69.

*)3ypaesa H. ¥36ekx MymT03 mebpusitia Oaift mostnkacy: ®uton. dan. HoM3. mrcc... aBroped. — Tomkent, 2004.
— 23 6.; FOcymosa JI. Anmnmep HaBomii «Xamca»cnaa Ma3MyH Ba PUTMHHUHT Oaauuil yWFyHIWTH. — TOIIKEHT:
Mumtoz so‘z, 2011. — b.45.; Mamananuea 3. «JIucon yT-Taiip» mocToHMard pamsuii odpasiap TH3uMu: Ouion.
¢an. Hom3. aucc. — TomkenT, 2011. — B.25.
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acapjJapuHUHI TWJI, XYCycaH, JIeKCHUK-CeMaHTUK xycycustiapu b.badoes,
3. XaMuI0B KaGH OMMMIIAP TOMOHH/IAH TAIKHUK STHIIA .

lapk, yyHOHYH, Y¥30€K MyMTO3 afgabuéruaa, 6aaunil caHbatiap MyXuM YpUH
TyTaad. MyMmTO3apuMu3 acapiapuja KyJUlaHWiIraH Oaguuil caHbatiap MakKMYH
MyailsiH Japakajla TaxXJIu 3TUITaH Ba yJApHUHT XallK MabHAaBUM Xamza 3CTETHK
Ta)aKKypUHUHT OOMUTHULIAArd axaMHsITH Kypcatub ytuiaran. MymTo3 agub Ba
MyHakkuanap AOnymna uOH Mybraz Oun-an MyrtaBakkuin OuH MybTacum
A66ocuit, Kynmom Oun Xawndap, A0y Xwunon an-Ackapuii, Abyn Koxwupa
Kypxonuit, Myxamman OunHu VYwmap Ponuénuii, Hacp Ounnun Xacan
kaOwiapHuHr apa® tunuaa; Pamumaunaua  Batsor, I[llamc Kaiic  Poswid,
Hocupynnun Tycuit, Aonypaxmon Xomwmii, Xycailn Bousz Komuduii,
Mapodpunnun Pymuit, Caitpu byxopuii, Aroymnox XycaliHuliaapHuHr ¢dopc-
toxuk Triauaa; [laix Axman Xynownox Taposuit, Mup Anmmep HaBouiHHUHT
TYpKH# THila €3uiIrad Ba 0aquuil TaxJInil Macanajgapura OarulUIaHraH Uiuiapuaa
MyMTO3 Oanuuii canbariap (wiMu Oanawb, UIMHU OajoFa) goupacuaa Xapdwii
caHbaTiiap XaM TaxJuia Ba TaBcud oSTwiradH. Jlekun xapuii canbatiap,
OMpUHYUAAH, MyMTO3 aAu0IapUMU3 TOMOHUIAH MaxCcyc akpaTuiMaiau, Oaauuit
durypanap noupacujga KypuO YTuiIaau, UKKUHYUAAH, THI JKUXATUAAH Aespiiv
dapkiaHMaiiag, XaTTo Typkuid Tuiaaa €3uinrad «OyHyH yi-0amoran/ia XaMm TYpPKUi
THJI UMKOHMSITJIApUTA aJIOXM]Ia YBTHOOP KapaTUIMaiiu.

Xapd HOMIIapU (TUTEpPOHUMIIAP) MYMTO3 Oaauuii anabuéTuMmusaa y3ura xoc
KYJUIAaHWIMII ~XYCyCHSTHUIa dra. byHaal XyCyCHUSTIIApHHM TaxJIWJI OTUIINA
®. UcxoxoB, A. Xoxwmaxmenon, JI. 3oxumon, 3. Xamuaos, A. Acamiaes, B.
Paxmor0B, ®. MyCy/IMOHKYIOBIAPHUHT HILTAPH TUKKATIA Ca30BOP .

JuccepraumsiHu €3M1I kapa€HHMla HOMJIApM KypcaTuiaraH Ba Oomika Oup
KaTop y30eK XxamJia *axoH THJILIYHOCJIApUHUHI WIMHM H3IaHULUIapH 3bTHOOpra
omuHau. TagkukKoTUMH3Aa Ma3Kyp HyHanumia OaxxapuiraH HIUIapAaH (Gapkiu
paBumia, Anumep HaBouit 6aguuii acapiapuia KyJulaHWiIraln xaphuid canpaTiap,
IIOUPHUHT MMJIO acOCHa Typiau OaJuuiliukiap spaTuil, XxaphaapHUHT €3yBJaru
makJiapuaad GoiganaHuIl MaxopaTd MOHOTpa(UK Tap3aa TEKIIUPUITaH.

Juccepranmus TaAKUKOTHHUHI AUCCEPTANMA 0a’KAPHITAH OJHH TABJIUM
MYaCCaCACHHUHI WJIMHI-TAAKHKOT HULIAPH pexanapu OMIaH OOFJIMKJIUIH,
Huccepraimss  Byxopo  nmaBmaT  yHUBEpCHTETH  MJIMHH-TAJAKMKOT — HILIApH
pexacuauar 2017-2021 Huanapra MybKalulaHral «Y36ek TUJIITYHOCIUTHA THI,

® Badoes B. Jlekcnka mpomssenennii Amumepa Hason: ABroped. muc. ... oK. (uaon. Hayk. — Tamkent, 1989.
— 35 c.; badoes b. HaBowit acapnapu nekcukacu. — Tomkent: @an, 1983. — 157 6.; badoes b. HaBowuii acapnapuna
cuHOHMMIIap // V36ex THIM Ba amaOuéTh. — Tomxkenr, 1980. — Ne 6. — Bb. 23-28.; XamumoB 3. Jlekcuko-
CEMaHTHUYECKOE U JIMHTBOIIOITHYECKOE HCCIeIoBaHue si3bika «Jlucan ar-Taiip» Anumepa HaBou: ABtoped. auc. ...
kaH7. ¢uion. Hayk.— Tamkent, 1982. — 20 c.

7I/ICXOKOB E. Anmmep HapowitamHT Wik nmupukacu. — Tomkent: ®an, 1965.— 124 6.; Ucxoxos E. Hasowit
nostukacu. — Tomkent: ®an, 1983. — 167 6.; UcxokoB E. Cy3 canbtu cy3murn. — Tomkent: 3apkanam, 2006.
— 125 6.; Ucxokos E. Nurrnkok. // V36ex v Ba agaduérn. — Tomkent, 1972. — Ne 4. — b. 72-74.; Vcxokos E.
Tapmu akc. V36ex TvIH Ba amabuéTH. — Tomukent, 1971. — Ne 6. — B. 81-83.; Ucxokor E. Tazom. // V36ex Tvm Ba
amabuérn. — Tomkent, 1970. —Ne5. — B. 80-83.; Ucxokor E. Tambex. // V36ex THIIN Ba amabueéTH. — ToIIKeHT,
1970. — Ne 4. — B.81-84.; XoxuaxmenoB A. MymTo3 Oaauust manoxatu. — Tomkent: [lapk, 1998. — 128 6.;
Xoxunaxmenos A. lllewpuit canpatinap Ba MymTo3 Kodus. — TomxkenT: Hlapk, 1998. — 160 6.; 3oxunos JI. Anmmmep
Hagpownit mwxoauma myammo xaHpu. — Tomkent: @anH, 1986. — 64 6.; PaxmonoB B., Mycynmonkynos @. bamumii
caHbar xo3udacu. — Tomkent: SIHru acp aBnoawn, 2005. — 24 6.



Iaxc Ba XaMUAT MyHocalaTiaapu TaJKUKd MyamMMoJjiapu» MaB3yCH JloMpacuia
Oa)kapuiras.

TagKNKOTHUHT MaKCcaau JUTEPOHUMIIAPHU alloXuaa Typyx cudaruaa
QXpaTHIll, yJIAPHUHT TMOATUK XycycusiTiapuHu ouu® Oepuin, Anumep Haouit
WEhPUATUAATH  JIATEPOHUMJIAPHUHI  JIEKCMK-CEMAHTUK Ba  JIMHTBOMO3THK
XYCYCUSTIIApUHM aHUKJAII, OaAuui-3CTETUK Ba3udallapuHU acocCialll, IOUPHUHT
ylapjaH (olianaHuIIIardy MaxopaTuHy ound OepurnigaH uobopar.

TaaKNKOTHUHI Ba3udanapu:

Oamuuii caHbaTra acoc Oynran XaphJapHUHT IIAKIMA Ba Ma3MyHHM
TOMOHJIAPUHM TaJKHK OSTHUII Xamjaa yiap ypTacujard y3apo MyHocaOaTiapHU
aHUKJIaIl;

MyMTO3 anabuérna, xycycan, Anumep HaBowit mebpustumaru xapuit
caHbaTJIapHU aHUKIa0, yjapHu TaBcud Ba TacHUG OTUII, JTyFaBU-Oaguuit
KUXATIAPUHH, JICKCUK-CEMAHTUK XYCYCUSTIIAPUHUA OUUO OepHIIl,

JUTEPOHUMIIADHUHT ¥3 Ba KydyMa MabHO MYyHOCA0aTIApUHH, YJIapHUHT
yxman xama Gapkjivm TOMOHJIApUHU EPUTHIIL;

JUTEPOHUMIIAPHUHT JyFaBUW MabHO M(Oanall Ba yJapHUHT CY3 sicall y4yH
acoc 0yJa oJIMIII UMKOHUSTHHY JaJTWIIIAIT,

Amumep HaBoudHUHr nuTepoHMMIIapjiaH  (oWgamaHuIgard  Oaauuii
MaxOopaTUHH KYPCATHIIL.

TagkukoTHUHT 00beKkTH cudaTuaa Anumep HaBouiHUHT MUTHpMa TOMITH
«Mykamman acapiap TYIUIaMH» Xamjia 0ab3u MyMTO3 anaOuéT HaMmyHajgapu
TaHJIAHTaH.

TagkukoTHUHT mnpeameruHu Anumep Haouwil mewbpuil acapiapujgaru
JUTEPOHUMIIAP TAIIKUI 3TA/IH.

Taakukor ycyaaapu. Jluccepranusana TtaBcuduiaiml, IAAXpPOH, CHUHXPOH,
TapUXUIN-3TUMOJIOTUK, CEMAaHTUK-CTPYKTYP, JIMHTBOKYJIbTYPOJIOTUK Ba KOMIIOHEHT
TaxJIMJI METoIapuan (HoiaalaHuiTaH.

TagKUKOTHUHT MIIMHUIA SHTWJIMTH KyHugaruiapaad noopar:

y30ek-apald JIMTEPpOHUMIIAPUHUHT Y30€K THIIMJA aloXuia JEKCHUK-CEMaHTHUK
MabHO TypYyXJapH, YJIAPHUHT KYJUIAHWIUII Japa)acu XamJa JIMHTBOIIO3TUK
XYCYCUATIIApU aCOCIAHUJITaH;

xap® HOMIAPUHUHT MyMTO3 anabuérna MabHABUM CcaHbATIAp THU3UMUIA
MyXMM VYpWHTa OTrajurd, Oaauuii-3CTeTHK Xamjaa Ba3udaBUil-Ma3zMyHUN
XyCYCHUSITIIapH TO3THK acapiapJard MUCOJUIAp aCOCHUIA NAJIWILIAHTaH;

Anmumep HaBowmii Oanuuii acapiapumard JTUTEPOHUMIIAPHUHT CY3  scalll
MMKOHMSITA Japakacu, IIaKJd Ba MabHO MyHoOcabaTHra Kypa Kyl MabHOJIMIUK,
MabHOJIONUIMIUK Ba 3WJ MAabHOMWIMK Oenrmiapu ¢akTUK MaTepuauiap OWiaH
UCOOTIaHTaH;

y30ek-apad JIUTEPOHMMHK OWPIUKIAPHUHT MeTahOpHK, CHUHEKIOXHK,
METOHUMHUK XYCYCHUSTIApW, JHUPUK acapiap TWIMAA MaXO03UW MabHOJIA
KYJUITAaHWITAHJIUTY JTMHTBOMIOATUK TaXJIUJIAp aCOCH]1a AaHUKJIAHTaH;

TaaKUKOTHHHI aMaJIMi HATHKAJIAPH KyiKgaruiapaan noopar:

Amumep HaBowmii mo3Tuk acapiapy TWIMAA KYJUIAHTAH JIMTEPOHUMUK
Metaopa, METOHMMHS Ba CHHEKJIO0Xa KabOu KyumMa MabHOAAru JIMCOHUU
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BocUTanapaaH 6aauuii MaTHAa GoNIaIaHUII JapakaCUuHU aHUKJIAIITUPUII OPKAIH
IIOUPHUHT UHJIMBU]Iya)l MAXOPAaTUHU EPUTHUILL YCYIITIApU UILTA0 YHKWITaH;

ACKU TYpKUW anabuil TWU Ba allHMKCa, 3CKM Y30€K agabuil TWiIM AaBpU
Oanuuii amabuéruaa ajoxuaa caHbaT XoAucacu cudaruga aKIaHTaHIUTU
EpUTHUIITaH;

Amumep HaBouitHuHr Oanuuii acapiapuaa KyJulaHUITaH xappuii canbatiap,
IIOUPHUHT MUMJIO acoCUJla TYpJIM OaJuUiIUKIap spaTuil, XxapQuapHuHr €3yBaaru
makjapuaal (GouganaHuIl MaxopaTd KabOu MacajajapHU YpraHuiljga aMmayiui
axaMmusITra 3ra KaHJIUTH aCOCJIaHTaH;

Amumep HaBoulHuHr Oanuuii caHbatiap, XycycaH, Xapduii canbaTiap
TapakKu€Tura KyIraH Xuccacura JOUp MaTepuaiap, Hazapui MabiyMoTiap €l
aBJIOJI KanOuja Ma3Kyp HXKOJKOpra, MabHaBUW MEPOCHMH3 Ba OHA TUJIMMHU3TA
MyXxa00at TyHFyJapyuHU IOKCAITUPHUIIIA KaTTa aXxaMUsT KacO STUIIM UCOOTIIaHTaH.

TagKuKOT HATHXKAJAPUHMHI  UINOHYWIMJMIM  MYaMMOHMHT  aHHK
KYWWUITAHIUTY, YHUHT VPraHwivil dYerapajliapd aHUK OeNTWIaHUIIU, Hazapuil
MabIyMoTiap Ba (haKTUK MaTepualljiap HMIIOHWIM WIMHI-0anuuii ManOanapjaaH
OJINHTaHJIUTH, KUECUN-TapUXHA, TaBcudIIan, KOMITOHEHT TaxJIuI,
JUHTBOKYJIBTYPOJIOTHK, KOMITOHEHT TaX I yCyJiapu BOCHTACH]Ia
ACOCJIAaHTAHJINTH, Hazapui (QUKp Ba XyJOCATApPHUHT aMaJu€Tra >KOpUM
STUITAHJIUTH, OJIMHTAH HATM)KAJIAPHUHT BAaKOJATIM TAaIIKWUJIOTJIAp TOMOHHUIAH
TaCWKJIAHTAHJIUTY OWJIaH W30XJIaHAIH.

TagKUKOT HATHKAJAPMHUHI WIMHH Ba aMajauil axaMMATH. TaakukoT
HATIDKAJIADUHUHT  WIMHM ~ axaMuatu  y30ek  MymMTOo3  ajabuéruaaru
JUTEPOHUMIIAPHUHT YPHU, JIEKCUK-CEMAHTHK Ba JIMHTBOIMOATUK XYCYCHSTIAPH,
Oaguuii-ocTeTHK Baszudanapu, y30ek-apad amudOocuaaru xapdiapHuHr Oaauuii-
ACTETHK TabuaTura Jaxjjop MacajlajapHu TaJAKUK OTHUIIra OWJl Hazapuiu
XyJocajnapJaH THIIIYHOCIUK Ba aAaOUETIIYHOCIUK HMYHanuIuIapuiard uiuiapaa
MaHOa cudatuaa dorgasaHuIl MyMKHHIUTA OWjiaH OeITruIaHaIn.

TaIKUKOT HATHXKAJTAPUHUHT aMaJIni aXaMUSTH UIIJArd Ha3apui yMyMilaliMa
Ba TaxawuiapaaH «Xo3upru - y36ek  THmM», «Y30ek THIH  TapuUXu»,
«JIuarsonostukay, «MaTH JIMHIBUCTHUKAacH» Ba  «JIMHTBOKYJIBTYpPOJIOTHS»
daHmapugaH  MaIFyJI0TIap oau0 Oopuiaa Xamaa VKyB KyJulaHMa, IapCiuK,
MaXxmyanap spatumiaa, xapbuili Oamumii  caHparimap — Oyiinua  JyFat-
MabIyMOTHOMAJIAp Ty3ulia GoiiaJaHuIl MyMKHHINTH OWIaH M30XJIaHa H.

TagKUKOT HATWKAJAPUHUHI KOpUl KuaumHuimuM. Hapouit Oanuuit
acapiapujard  JUTEPOHUMIIAPHUHT  JIEKCUK-CEMAaHTUK Ba  JIMHTBOIO3THUK
KUXATIAPUHY aHUKJIAII KapacHUa SPUILIIITaH WIMHN HaTHXKalap acocua:

y30ek MymTO3 anabuéruaa JUTEPOHUMIIAPHUHT METaQOpHUK, CHHEKIOXHK,
METOHUMHK XYCYCHUSITIApH, YJIAPHUHT JIMPUK acapiap THINAA Ma)K03Wil MabHOAA
KYJUIAaHUJTUI  KUXATIapuHu  Eputumn  kabm xynocanmapmad  @-1-06-pakamim
«HcTukmon naBpu y30ek amadbuéruna lllapky FapO amabuii anbaHamapu CUHTE3H
HOMIHM (yH7aamenrtan Joimxana (2012-2016) oitnananmnran  (Y36ekncToH
Pecnybnukacu Omnwmit Ba ypTa Maxcyc TabiauM BasupiauruHuar 2020 iun 6
saBapgarn 89-03-58-cornnmn MawiaymoTHOMacH). HaTmkama muTEpOHUMIIAPHUHT
TyFaBU-Oaauuii TaOwaTh Xamjaa Oaguuil caHbaTiIap TU3UMUJATH  YPHH,
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JTUTEPOHUMHHUHT KY4Ma MabHOJIApU Ba YHTra JOUP M30XTalal cy3iap MOXHUSITHHU
acocyaul 6yinya Xynocajaap YUKapuIIra 3pUIInIraH;

MWUIMA YUFOHMII JaBpu ajnabuértuaa Xapd HOMIIAPUHUHT MabHABUU
caHbatTiap TU3UMUIA MYXUM YPUHTA STIUTH, OaINUII-2CTETUK Xama Ba3udaBuii-
Ma3MyHUN XyCyCHUSTIapH, MO3TUK acapjapAard JIUCOHUN-OaAuUi, ICTETUK Ba
Ba3u(daBuii-Ma3MyHUI XyCyCUSTIIapUHH 04MO Oepumira ouj xynocanapaaH OT-
®3-090 «XKagun agabuétu — xaxoH WIFOP aJa0UETUHUHT CUHTE3H cUaTUIAN»
HoMmu (yHgamenrtan Joiinxaga (2007-2011) oitnananmnran  (Y36exkucToH
PecnyOnukacu Onuit Ba ypTa Maxcyc TabiauM Bazupiauru"uHr 2020 iwn 25
deBpangaru 89-03-811-connu mabiymoTHOMacu). Hatmkana xapd HOMIapUHUHT
MyMTO3 aaabuéTna MabHaBUN CaHbATIAp TU3UMHUJA MYXUM YpUHTra STajurH,
0anuuii-3CcTETUK XaM/a Ba3uaBuii-Ma3MyHUN XyCyCUSTIapU MOATHK acapiaparu
0anuuii CAaHbaTHUHT BOKEIAHUIIM OUJIaH OOFIMKJIMIY aCOCJIaHTaH;

y30ek-apad JIUTEPOHUMIIADUHUHT Y30€K THIMJA ajoXuja JIyFaBHUH MabHO
TrYpyXJapuHH aXpaTuiura ouja xyjocanapaaH Mup Apab onmili MagpacacMHUHT
I0Kopu Kypc Tanabanapura «TacaBByd» Ba «TacaBByd aramanmapu» Kabu
napciapnaa (QoiianaHuiaran (Y36exucton Pecnybnukacu Bazupnap Maxkamacu
Xy3ypuaaru IuH unuiapu Oyimua kymutacuuar 2020 iwn 14 suBapgaru 209-
COHJIM nanosiaTHoMacH). Hatwxkana YKyB AacTypiaapUHUHT Ma3MyHHU Ba cu(aTHHU
MyKaMMaJUTAIITUPUINTA Xamja MaB3yjap KYJaMUHUHT OOHuIIuUra, NIyHUHTJICK,
JUTEPOHUMJIAPHUHT  JIGKCUK-CEMAaHTUK MabHO TYpPyXJapuHU  aHUKJIAIIra
SPUIINITaH;

Oanuuii acapiapy TUIMHUHT JIGKCUK-CEMAHTHK Ba JIMHT'BOMIOATUK TaXJIUJUIapU
acocuaaru xynocaigapaadn 5120100 — dumnonoruss Ba TwuiapHu YKuTui (Y30eK
THIH) GaKalaBpHAT TABJIMM HYHAIMIIN yUyH MyIDKaJUIaHraH «Y30ek anaGuil T
Tapuxu» (Myamaud E.CaumoB) HoMiu VKyB KyJUTaHMaHUHT «Anumep Hasowit
acapyiapy TWIHJA JIEKCUK Ba TpaMMaTUK MebEpnap», «Myxokamarymi-lyFaTalH»
acapuHUHT y30eK agaObuil TWIM TapaKKUETHAA TyTraH YpHU» KaOW MaB3yJapuHU
éputninna doinananmiran (Y36ekucron PecryGmukacu Onuii Ba ypTa Maxcyc
TabauM  BazupauruHuHr 2020  #mn 12 aBryctmarm  89-03-2783-connm
MabIymMOoTHOMacH). Harmwkama Amnumep Haouwit mewspustumarun xaphuit
caHbaTIapHU TaBCU( Ba TaCHU(] OTHII, JIyFaBUH-OAIUHMN >KUXATIAPUHU TAJTKUK
ATHIIL, IEKCUK-CEMAHTHK XYCYCUSTIApUHNA 09NO OepHIlra Xu3Mat KIiraH,

Anmumep HaBowmii OGamuwmii acapiapumard JTUTEPOHUMIIAPHUHT CY3 sicalll
MMKOHMSITA Japakacu, IIaKJd Ba MabHO MyHoOcabaTHra Kypa Kyl MabHOJIMIUK,
MabHOJIOIUIMIIMK Ba 3U]] MABHOJIWINK OENTHIIapH, XyCycaH, Xaphuil caHbaTIapHA
Ma)XO3Uld  MabHOJA  Ypranwm KaOum wiMuil  KapanuiapgaH  «byxopo»
TeaepaauoKaHaTUHUHT «CakKU3WMHUYA MYBKU3a», «ACpPJIAPHUHT acparaHiapu»
NACTYpiapu  CICHApHilTapuK  Taiiéprnampa  doimananmiran  (Y306eKHCTOH
Mummuii - TenepaguokoMmanusicuauHT 2019 #imn 11 nexabpmarun  1-450-connm
MabiymoTHoMacu). Hatwxkana Anumep HaBouiiHMHT 00#1 mxoauil Mepocw,
JUTEPOHUMJIAPHUHT Cy3 scalll MMKOHUSTH Japa)kacw, KUTOOAT CcaHbaTH,
WEHPUATHUHT JIUCOHUN XYCYCUSITIApU XaKHJAard MabIyMOTIap paJuoKaHal
WKOAWIM >KaMOACUHUHI MaB3y JIOMpacujla YyKyppoK MyJioXa3a IOPUTHUIIN Y4YH
3aMUH spaTraH.
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TaaKuKOT HaTHXKAJApPUHUHI anpodamusicn. TalKUKOT HaTWXKalapu 3 Ta
xaykapo Ba 17 Ta pecnyOnnka WiMHUNH-aMalluii aHXKyMaHIapuaa Mabpy3a MIakiauaa
TaKIUM 3TUIHO, anpoOalusaiaH YTKa3uiaraH.

TaagKMKOT HATHKAJIAPUHUHT JBJOH KWIMHraHauru. Jluccepranus
MaB3ycu OViimya sxamu 27 Ta WIMUH HWII Hamp STWIraH OYynulb, uIyHJIaH
V36ekucron PecnyGmukacn Onuii  aTTecTanms KOMHMCCHACHHUHT JOKTOPIHK
JUCCEpTALMSIIApH ACOCUM HATHWXKAJTApPUHM YOI OSTUII TaBCHUS STWITAH WIMHM
Hampiapaa / Ta WIMHI Makoja, xKymiiajgaH, 6 Tacu pecryoinka Ba 1 Ta XOpuxui
KypHalapa 3bJIOH KWJIUHTaH.

JluccepTauMssHUHT TY3WJIMIIM Ba XakmM. Jlucceprauust kupuii, yd 000,
xynoca, ¢doWganaHuiaraH amgabuéTiap pyWxaTh Ba IMAPTIM KUCKapTMaiapaaH
noopat 0ynub, umHUHT ymMymMui xaxmu 130 caxudanu Talrkui dTaju.

JIMCCEPTAIIUSIHUHT ACOCHUM MA3MYHH

Kupum KucMujga MaB3YHHHT JIO3apOJIMTH Ba 3apypaTH acOCJIaHTaH,
TaAKUKOTHUHI Makcaj Ba Basudanapw, OOBEKTH Ba IPEAMETH TaBCH(IIAHTaH,
pecnyonuka (GaH  Ba  TCXHOJIOTHSUIAPW  PUBOXKJIAHWUIIMHUHT  YCTYBOP
HYHamIUIUIapura MOCIWTH KYypcaTHJITaH, TaAKWUKOTHUHT WJIMHH SHTHIINTH Ba
aMaJIMil HaTWKajapu 0a€H KWIMHTaH, OJIMHTaH HaTMKaJapHUHT WIMHK Ba aMaJldi
aXaMHITH O4YnO OepwiraH, TaJAKUKOT HATWIKAJIAPUHH aMaMéTra »OpPWUH ITHII,
HAIIp STUITaH HMILIAp XaMJla JTUCCEPTANMSHUHT TY3WIHIIUTA JOUP MabIyMOTIAp
KEeNTUPUIITaH.

JuccepranusHuHr «J/lutepoHumMIap y3ura xoc JyraBuH-MabHOBHU I'ypPyX
cupaTuga» ne6 HOMIIAHTaH OWpHHYM O000M TYpPT OYynummaH uOOpar. YHHUHT
OMpUHUM KUCMH  «Y30ek-apa0 JMTEpPOHMMJIAPHUHI INAKVIAHMII TapuXd Ba
MaHOanmapu» 1e0 artanran OYynuO, yHAA JXKaxOH XaJKJIAPUHUHT €E3YB TapuXH,
XycycaH, ¥30eK XaJIKUHUHT TapuxaH (oigananran €3yB Typiiapu, YyHOHYH, ICKU
y30ek €3yBH Xycycuja MabiayMoTiap udoaaganrad. Maskyp OOOHUHI MKKHHYH
oymumMu  «JIUTEpOHUMIIAPHUHT JIEKCEMAlIMK XYCyCHSTIapu» Ae0 HOMJIaHTaH Ba
YH/Ia JINTEPOHUMJIIAPHUHT JieKcemMa cudaTuaaru XycycusTiiapu ounb Oepuiiras.

Xapd HOMIApHW TWINIYHOC Ba afaOuUETHIyHOCTAp AMKKATHHU a3ai-a3aijiaH
TopTHO KenraH, y OwnaH OOFIMK XWJIMa-Xujl uOopanap (YyHOHYH, alpuM
amabuériapna kentupwiran jotuHya Alpha to omega, pycua om Aagher 0o Omeeu,
om A oo A° kKaOuiap) Ba xap( HOMJIapH UINITUPOKHIA ScalraH cy3nap (4YyHOHYH,
y30ekda anugbdo, anughoe, pycda angasum, azbyka; roHoHYa alphabctos; my
acocna wHrnu34a alphabet; memucua alphabet; ¢panmysua alphabet kabunap)
6ynca-na’, yIapHUHT JTEKCHK-CEMAHTHK XyCYCHSTIAPH, THI JICKCHK TH3UMUIATH
VpHH, nekcemMa cudaTuia BOKEIAHWINN, CEMAHTHUK-(DYHKIIMOHAI XYyCYCHSTIApU
Maxcyc TaaKWK JTuiMaraH. Baxomanku, QoHeTnk €3yB OwWiiaH WII Kypajaurad
Oapua TwmapHuHT anudOocu(andaBuTn)aa xapgrapHurne Homu JeraH OYiauM
MaBxkya Ba Oy Oymmmma xaphHuHr rpaduK IMAKIM Xamjaa YHUHT HOMH
KEJTUPHIIA]TIH.

® Bapranpsn J.A. ITyremectsue B c10Bo. — Mocksa: IIpocsermenue. 1987. — C. 280.
® Venenckuii A. CioBo o croBax. — Mocksa: IIpoceemenne. 1992. —C. 56.

11



Xapd HOMHU amoxyaa JeKCeMa CaHATUIIM MYMKHHMH, JI€TaH CaBOJTa «Xa»
ned xaBoO Oepulll MyMKHH. YHUHT Oup cy3 OunaH u@ojasaHraH HOMH MaBxKyJ
DKAHJINTH, JTUCOHUU TH3UMAAa Xapd HOMIIApH, SHHU JIUTEPOHUMIIAPHU alOXUa
Jexcema cudatuaa aXpaTHII JIO3UMIIMTUHU KypcaTtaau. JluTepoHnMiap anoxuaa
Jexcema cudaTuaa axpaTuiap dKaH, YIapHUHT JIEKCEMAaTHK, JiekceMa cudarugaru
XyCyCUSTIIapu HUMaiapaaH ubopart, AeraH caBoj TYFUIUIIU TaOuuil. Mabiymku,
THIIIYHOCIMKAA JIeKceMara KyiHiaquran Tanadmap . Kylingaruiapaas uoopar: 1)
JIeKCceMa y3Hra xXoc IIakira, HoMemara sra OYJIuIIM mapT; 2) JeKcema y3ura Xoc
MabHO (cemeMa)ra 9ra OYIMOFM Kepak, 3) JIGKCEMaHMHT HOMEMacHu
(oHemanapHuHT OGapkKapop OYTYHJIMIU IIAKJIHWra sra OYJIMOFH JI03UM; 4) HOMEMa
MabliyM Oup cemMema OWJIaH WKTUMOWU MApTiau OOFIaHHIIga OYIMOFH Kepak; S)
HOMeMa OwiaH OOFJIMK OYyJiraH ceMeMa CY3J0BYM Ba THHIJIOBYM OHTUJA MAbIyM
Oup TymyH4ya OuiaH OofJlaHraH OYiMIIM Ba TyIIyHYa OOpJIMKAA MabliyM OHp
Hapca BoKea-xonauca (jeHorar, curHudukar, pedepeHius, aTaJiMuil) OwIaH
OofnaHran OynumM jJo3uM. Jlekcemara Kyiuiaran tanabiapHu «anudy» jJexceMacu
MUcoauAa Kypuod yramus:

l.«Anud» AUTEPOHUMUHHUHT HOMEMacu Oapkapop OYynuO, y HMKKUHYH
OYFfuHAAru YHJIUCU YpFynu OYiAran a, 7, u, ¢ TOBYIUIAPUHUHT OapKapop
OyTyHIUruaaH nbopat. YHAArd TOBYILIAPHU UXTHEPUI paBUIIIA Y3rapTHPHUII Ba
Oy3ull — yHU oaug, arygp, oaygh, anug ned UXTUEPUN paBHINIA Y3rapTUPHUIIT
MYMKHH 5Mac, akC XoJjja, Oy HOMeMa CY3JOBUWIAp Y4YyH TYyIIyHApcu3 OYIuod
Koanu. «Anud» HOMeMacHu Y30eK TWIM JIeKCeMallapuHUHI HOMeMalapura Xoc
Oynran Oapya KOHyHHsATIapra OyihicyHamu. UyHOHYH, Cy3 oxupuaa (aycmayraa)
KenraH «(» TOpPTIOBUM «I»ra YTUmM MyMKuH. (Kapanr: B.B.PemetoB Ba
I11.11T0a6aypaXMOHOBHHHT «Y306eK IMANEKTONOTHICH» acapuia ¢p HMHT n Ta
yTummm, M.MupToxueBHUHT «X03UPru y30eK TUIN» acapuia aiug-aiun Tap3uaa
ubonananumy Kang ostuiarad). IyHUHT y4yH C¥3 OXUpHAArd yHJIOIIHUHT
KAPAHTJIM, >KAPAHTCU3 OKAHJIWUTH, ¢ €KW 7 KEIUWIIMHU aHUKJIAIl YYyH Y
MHTEPBOKaN (MKKH YHJIM Opajiufd) MaBKewra yTkaswnanu. YyHOHYH, anugh/anun,
«anu@uHTU3Y, «arugnapu» HOMEMaJard XojaT XaM NIy Koujara Tyia-TYKHUC
OyiicyHanu, sbHU «anud» HOMEMacHu Y3 XycycusTiiapu OwiaH Oy >KMXaTmaH cy3
oxupuaa ¢ — n alMaIMImra kypa — y30ex Twimaaru OoIiKa JIeKceMajlapHUHT
HOMEeMaJIapu/iaH papKIaHMaiIn.

V36ek THIMHUHT ¥3 cy3mapuia ¢h CHpradyBuUM YHIONIM HyK. Y apa6, SpoHHii
TWUIAPJAAaH OJIMHTaH Ba pycua-OalfHaIMMIaNn cy3iapaa XaMm y4pauau, y MacTKu
TAaOHUHT Tera KypakK TUIUIApUra SKHHIAITYBU OPKAJIM yiIap OpajluFuaH XaBOHHHT
Kywid 6ocuMu OujaH CU3UMO YMKUIIM HaTHXKacuja XOCWJ OYiaauraH KapaHICH3
cupraixyBunaup. AMmo y30ek Tuinuaa Xyaau myHaai tanaddys stunmanau. Y cys3

10 Paxmarymmaes L. Cemema mycrakuin Taa Ouprura // V36ek TrIM Ba anabuETH. —Tomkent, 1984.— Ne 5. —B. 27-
31.; Paxmarymnaes I11., FOcynoB P. CememanapHUHT cememanap cocTaB Ba CEMaHTHK OOFJIaHUIIN XaKuaa // V36ex
THITH Ba anabuérn. —TomkeHt, 1974, — Ne 1. —B. 34-38.; HebmaTo. C¥3 Ba YHMHT THJI Ba HYTKAaru ypuu / Y36ex
T Ba agabuérn. —Tomxkent, 1988. — Ne 6. —b. 42-48.; YummnoBa A. CroBa JIeKCEeKO-CEMaHTHUECKOW CHCTEME
si3pika. —MockBa: Hayka, 1968. —C. 78.; HesmatoB X., bermatoB 3., PacymoB P. Ba 6. JIekcuk Makpo cucrema Ba
VHUHT TaJKUK MeTonukacH. (CHCTeM JeKCUKOIIOTHS Te3ucaapu) // V36ek Tvu Ba anabuéTu. — Tomxkent, 1989. — Ne
6. —b. 34-39.; HenmatoB X., Pacynos P. Y36ex Tiu cHCTeM JIEKCHKONOTHACH acocHapH. —T ONIKEHT: Y KUTYBUH,
1995. -b. 23.
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TapkuOuaa MOPTIOBYM 7 YHAOWIM OwinaH anmamTupuiaav. Macanan, gaxam-
nakam, Kugmu-kunmu, cag-can xadbu. C¥y3 TapkuOujgaru yHiIuigap KaTtop
KUXATIAH OJIIMHra CWDKUIIM Ba ozun cudaruna tanad@ys STHIMILIA MYMKUH
Nkxunun OYFUHIAru «u» OJIJ KaTop Ba yTa KHUCKa (2716n) Tap3uaa Tanaddys
STUINIIN MYMKHUH. «Anud» HOMemacuHUHT Tanaddy3u OunaH OOFIUK OYynaraH
Oapua KOHyHUSATIIAp ¥30€eK (POHETUKACUHUHI YMYMHUI KOHYHUSTIapuaup. Jlemaxk,
anun-aiug HOMeMacu Y30€eK TWIMJArd HOMeMaiap Y4YyH Xoc Oynirax
xycycuatiapra ora. by B.Pemetos, IIl.Illoa6aypaxMoHoB, A.A01ya3u3o0B,
A.MaxmynoB, M.MupTtoxueBnap TOMOHUJAH OaTtadcui IIapxJiaHraH. Yiaapaa
anug Gapya KOHyHUSTIIapra Kypa HomMeMa OVyiia OJMIIN TabKU/IJIaHTaH.

2. Jluconuit mawHO Oopiukaaru OWpop Hapca, Xoauca OunaH Y3apo
OofaHran OYynuIM J03UM. «AJud» TOByLUIap TU3MAacH Y30€K OHTHJa MabiyM
Ooup umiioBui (rpaduk) Oenaru OunaH y3BHM OOFIAHTaHKT, y Iy Xap(HUHT
Homuaup. by xxuxatu Ounan «anudy» OoIIKa MyCTaKWI Cy3iap KaOu Mabiym Oup
coxara Xoc XOo/AucaHu aTad KeJaau Ba TepMUH cudaTuaa HaMo€H Oynaau. bomka
TEPMHUHIIAD MYailsiH cOXa BaKMIUIAPUra TYLIYHAPIM OYIraHn Kabu'> «amud»
HOMEMAaCHHUHT MabHOCH XaM 3CKH ¥30eK €3yBU OWJIaH TaHUII OYNTaH maxcra aéH.
By &3yB Tu3umm OwnaH TaHWII OyiMaraH IIaxC y49yH YHHHT MabHOCH paBIIaH
amac. By aca 6apda TEpMHHOJIOTHK JICKCHKA YUyH X0C XycycusTaup. YyHoHUH, 22a
CY3WHHMHT JIMHTBUCTHUK TEPMHUHOJOTHK MAabHOCH THIIIYHOCIWK OWJIMMHIra 3ra
Oynran maxc y4yH TymryHapiauaup. KumEésuii OunuMm TU3uMu OWJIaH HOTaHUII
Iaxc peakyuss MAbHOCUHHM TYLIyHMAaraHjeK, 3CKH y30eKk €3yBU OWJIaH HOTaHWII
maxc XxaM “‘anudg’” HoMeMacH MabHOCUHHU YKMaMIH.

3. V36ek-apab é3yBH TH3MMHM GHIAH TAHUII GYIraH IIaxcaa MaBxy OyiraH
«amud» TymryH4acu OOBEKTHB OOPIMKHUHI OuUp mapdacu, Oup Oymarum OynraH
y30ek-apad €3yBuaarun MaTHJapja KyutaHaguraH “amud” xapdu (rpademacu)
OunaH OOFJIHK.

Tunumusnaru Gapua cysmap kabu xapd Homuapu xaM KyIiMa Ba Kyt
Cy3map scaml THU3MMHAA UIITHPOK dTa onaad. Macamad, TWIMMH3LA aiug
JUTEPOHUMHU OuiaH OOFIMK paBumga aaugoe (apad amudObocu Oormmaaru
OMpHHYM aiug) Ba UKKMHYHM 00 Xapdiapu HOMHIAH) KylIMa cy3 sicaaraH. ICKu
¢3mMa MaHOanap TWIHJA YHUHT aiugOo WMAKIM KEeHr Kymnanwirad. FOxopuaa
caHa® VyrTwirannapra kypa xapd HoOMIapu (IUTEpOHUMIApP) Y30€K THIIH

! Muproxues M. Xosupru §36ex tim. —Tomkent: Ykurysan, 1992. —B. 5-6.

12 Anmanmsizosa 11 TepMHUHANOrHH NPUKIAIHOTO HCKYCCTBO B KAPAKANMAKCKOM si3bIke: ABTOped. IHCC. ... KaHI.
¢unon. Hayk. — Tomkent,1986. — 23 c.; AsmzoB C. Jlekcuko-rpamMaTHueckoe HCCIEIOBAHUE MY3bIKAILHON
TEPMUHOJIOTUU Y30€KCKOro si3bika: ABToped. aucc. ... Kani. ¢unon. Hayk. — TamkeHT, 1981. — 24 c.; bakaesa H.
TepMuHONIOrNM 30JI0TOMBEHHOrO MPOM3BOACTBO byxaper u I'mxmyBana: ABroped. mmcc. ... KaHA. (UION. HAyK. —
Towkenr, 1971. — 26 c.; JlanuspoB U. TexHuueckas TEPMHHOIOTHS Y30EKCKOTrO s3bIKa Ha COBPEMEHHOM ITarle:
ABToped. mmcc. .. Kami. ¢umon. Hayk. — Tamkent, 1988. —27 c.; Jlanmspo W. V36ex THIM TeXHHK
TEPMUHOJIOTUSCHHUHT alipuM Mmacananapu. — TomikeHt: ®an, 1977. —134 6.; ManBanueB A. Y30ekckas XUMUUECKast
TEPMUHAJIOTHS U BOMPOCHl €€ Hopmanu3aiuu: ABroped. aucc. ... kaHa. ¢uion. Hayk. — Tamkedrt, 1986. — 25 c.;
CabupoB A. TepMuHbl y30eKCKHX HAPOAHBIX 3penuil ABToped. aucc. ... kKaHa. ¢uion. Hayk. — Tamkent, 1988. —
26 c.; CanmaeB K. CtpoutenpHas TEpMUHOIOTHS Y30E€KCKOTO s3bIKa: ABTOped. AWCC. ... KaHA. (QUION. HayK. —
Tamkent, 1984. — 24 c.: Pozenrans JI.E., TenenkoBa H.A. CripaBOYHUK JIMHTBECTUYECKUX TEPMUHOB. — MOCKBa!
IIpoceemenne, 1972. —287 c.; TypcynoBa T. MebMOpYMINK TEPMHHIAPHHUHT JIEKCUK-TPAMMATHK TAJKUKH. —
Tomkent: @®an, 1987. —156 6.; XaramoB H. Pa3Burme y30ekckoil IHUTEpaTypOBOJUECKOH TEPMHUHOIOIMH B
COBETCKOM nepuos: ABroped. aucc. ... KaHA. GHUIoNn. HayK. — TamkeHT, 1971.—26 c.
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JeKceMaapy ojiura Kyhuinaaural MyaissH Taiabnapra kaBo0 Oepa onaau Ba Oy
ynapra Jiekcema cuatuaa Kapalauily Kepak, JeTaH XyJloca YNKAPUIIIMH3Ta acoc
Oynanu.

Yuuaun O6ynum «JluTepoHuMIapia OMOHUMUS, CHHOHMMHSI Ba aHTOHHMHUS
xoamcacu» nae0 HOMJIaHTraH. MabayMKH, ITUTEpOHHMIIApAa OMOHUMHUS Oapua
TEPMUHOJIOTUK (COXaBHI) JIEKCUK TU3UM €KU TH3UMUalapja OYIraHuIeK Kyjaa
KaM yupaiau. Xapd HOMJIapuia OMOHMMHUSHMHI f03ara KeJulu Y30eK Tuiauaa
TOBYIIONT XaphIapHUHT® MaBKy/UINTH 6rIaH 6ormuK. UyHOHUH, apad THIMa <
xapbu me ned, + xaphu ma // mo neb, ¢ xapdpu xa ned, » xaphu ye ned
HommaHamu. " V3Gek-apa6 ammdbocuza Ba JIMTEPOHAMIAP TH3UMHAA Oy
OMOHMMUS < HU me cudaruga = UTKUHKM mo €ku umku cudatuaa, ¢ HU Xa EKH
Xouu xymmu, o HA 3ca xe €k xouu xaeeas (°) ned Homutam Owuian Oaprapad
STHJITAH.

JlurepoHumIapa CHHOHUMHS  XOJUCACH XaM MaBXyd. ApaOHaBUC
anuomap > X xapdnapu tanaddysunn dapkiamarannapu cabadiu ne, scum, Jce,
20¢h TUTEpOHMMIIApHra CUHOHUM cudatuaa 6otiu gopcu Il 6otiu axcamu, scumu
Gopcu Il scumu axcamu, snceiiu gopc // aceiiu axcamu, 2opu popcu // 2opu
adicamu OVpPUKMAaJIapyHU KYyJiaraniaap. AEHKHU, JIUPUK OOpa3HUHT STHK, OYKHK,
HOTaBOH Kauau 0o, HyH, U0, Ko¢) Xapdmapu Ounan wudogagaHTaH.
JlurepoHumnapHUHr OyHJaW KYJUIaHWIWINK, TaOuMiiku, yjap ypTacuaa y3apo
CHHOHMMMSHU  fo3ara  kentupaaw. FOkopuparwiapiaaH — aHTJIANIWIAIAKH,
JUTEPOHUMIIAP MUKPOCUCTEMACH YUYH OOIIKa JIyFaBUH-MabHOBHUH TypyxJapaaru
KaOu CHHOHHMHUS XOAHCAacH XaM €T sMac.

JlurepoHumnapaa aHTOHUMHUK MYHOcaOaTiap kyna €pKUH HaMOEH OYnasu.
Bynpaait XycycusTIiv TUTEpOHUMIIAPHU UKKH TypyX OYiluda TacHU( 3THUII MYMKHUH:
1) nuteponum — sekceMa (anugh KoMat — OYKuUK, 3eux KomaT Kabu); 2) TUTepOHUM
— JUTEepOHUM (arug KoMaT — Odon KoMar kabu). Anumep Haouit mewpuii
acapiapuja JUTEPOHUM — JHUTEPOHUM THUNHUAATH AaHTOHUMIAD KYIMUUIUKHU
TaIIKUI 3TA]H.

bupuaurn O600HMHT TYpTHHUM OVnmuMHU «JIuTepOHUMIAPHUHT JTyFaBHi-
MabHOBUM TypyxXu» J1e0 HOMJIaHraH OYnuO, yHna xapd HOMIAPUHHUHT JICKCHK-
CEMAHTHK XYCYCHSTIApH TAIKMH OTHIraH. Y36ek-apal JIHTepOHMMIAPUHHUHT
JTyFaBUU-MAabHOBUM TYPYXUHUHI OOIIKa JyFaBUH-MabHOBUH TypyXJapJaH
aXpaTtud TYypyBUM ¥3UTa XOC XYCYCHSITH INYHAAKH, JUTEPOHUMIIAD MAaxCyc
TapTuOra OYVHCYHIMPWITAaH XOJJa KOWIAITHpUITaH Ba Oy TapTHO MOXHUATaH
JUHTBUCTHK-OHTOJIOTHK  TaOumarra odra Oyiamaca-ma,  WKTHUMOUK-XYHYIHH
mapTiaHTaH Ba KaThbUW OeNruiaHraH, OyTyH XaMusAT y4dyH MaxOypuil Tap3aa
Oepunran TapTuOra sra. YHra HUXTUEPUN paBUINA Y3rapTUPHUILIAD KUPHUTHUII
MyMKHH 3Mac. FOxkopuaa caHanranmap acocuaa Ou3 Xyloca Kuja OJaMU3KH,
y30ek-apabd nUTEpOHUMIIApU ¥y3Wra Xoc OOIIKa TEPMUHOJIOTHK THU3UMIIApa
Oynranm kabu ajmoxuga OuUp — JUTEPOHUMUK JIYFaBUH-MAabHOBUN TYPYXHH Ty3a

3 M6poxmmos H., FOcymoB M. Apa6 trmm rpammaTHkacy. |-k —Toukent: Vxurysun, 2000. — b. 34.; Xonunos
b. Yuebnnk apabckoro si3pika. —Tamkent: Ykurysuy, 1977. —C. 56.

14 Brockelmann Carl Arabiche Grammatik 15. Anllage Leipzigvep Vei'lap Lnzeklopadie 1962. B. 4-5 (vH 278+98
b).
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oJlau Ba Oy JIyFaBUNM-MabHOBUM IypyX Y3WHUHI OHTOJOTHK XyCycUsTIapu OujiaH
JUCOHMM JIyFaBUI-MabHOBHMI TypyxJjiapra KyhdunaauraH Tanalnapra Tyia »*aBoO
Gepamyu. Y30eKk THIMHHHT OOIIKA JIyFaBHH-MabHOBHI TypyXiIapd Y4yH XOC
MyHOCa0aTIApHUHT Oapyacu JUTEPOHUMIIAp YUYyH XaMm Xocaup Ba Oy Xyjoca
JUTEPOHUMIIAPHUHT Y30€K TUJIM JIEKCUK TU3UMHMHHUHI OOIIKa OUpiMKIapu OWiiaH
TEHT XyKYKJIU ab30CH SKAHJIMTMHU SiHa Oup Kappa ucOoTIanu.

HNkxunun 600 «JIuTepoHMMIIAPHMHI y30eK MyMTO3 aja0duéTuaaru ypHu
Ba JIyFaBMi XycycHsATJapu» 1e0 HOMJIaHraH OYiau0O, yHUHT OMpUHYM OYIuMuaa
caHOWMb 0aanbsl TU3UMHUJIA Xappuil caHbaTIAPHUHT BazudacH, YpHU Ba aXaMUSATH
oun0 Oepuiras.

Xapduit canbaTiiap MabHaBUN Ba Ja3uil caHBATIIAp TU3UMHUA ATOXUIA
ypuHra sraku, ynap OUpruHa HMMJIOBUN KYypuHMIIIA OyTyH 00pa3Hu udomanai
oylani. MymTo3 mebpusaTaa apadbuit xapdaap (JiurepoHuMiap) 6aauuii caHbaTiap
TU3UMHJIA Yy3ura Xoc BazudaHu Oaxxapub, MabHaBU Ba nad3uil  caHbariap
3aMHUpUJia MIaKUIaHaId Xamaa TapakKud 3Tafgu. 3epo, JTUTEPOHUMIIAPHUHT SIHTU
Oaguuil caHbaTIapHU XOCWI Kuiuijgara YpHu Oekuéc. Xapduit canbatiap
UCTHOpA, YXIIaTHI, Kajl0, TaKHHUC, Ta30[l, UCTUXPOXK, TacxXud, Tamcui Kabu
Oamuuii canbaTiapga Hamo€H Oymamau. (Mmnma ymapHuHr Xap Oupu anoxuaa-
aJIoXK/1a YpraHujraH.)

MymTo3 anabuétna xaphuili makimiapra Kuéc ycynu OuiaH EHAammo,
ylapAaH MyXUM MKTUMOUN-cuécuii, Mabpuduii-axinokuit rosuiapau udoganama
Maxopat OunaH (Qoiinananrannap. AmnudOomaru TYFpu, OTpu, EWCHMOH,
JOMPACUMOH MIAKIUTM Xapdiap Typiau VXmIaThOouiap spaTdliga acoc OYiraH.
Kymnanan, MabIIyKaHUHT THK KOMaTH «anud» xapdura, 3ruK KOMaTH «I0J»
xapura, Kouuiapu «Ho» €K «HyH» Xappura, CyHOYJ COUJIapH «JIOM» EKU «KUM»
xaphura, TUILIApU «CUH» Xapdura, or3u «MUM» Xapdura, Ky3Iapu 3ca «ailH»
xaphura yxmarunrad. by xapbuil yxmarunmap opKaiu OmuK €K MabITyKaHUHT
KYPUHMILIY aHUKPOK Ba TAhCUPUYAHPOK TACBUPJIAIITA IPUITUITAH.

OW, anughaex KOMaTUHT Maiiu Oy3yJIFOH KOH apo,
["amku XyCHYHT jkaBXapu 0y xotupu BaiipoH apo. (Fc, 81-6.)

TaBcudu: «2O#t &p, amudaex KOMATUHT MEHHUHT OYy3WITaH >XOHUMIAIUD,
XYCHHUHT Xa3WHACHHUHT TaBXapu 3Ca MCHUHI BallpoHa XoTupamaanup». baitaa €p
KoMaTu «anud» XapGUHUHT MIaKIura yXmaTuin opkanu Hamo€H Oynran. [lowup
QMUG@HUHT J/cOH UUUA )KOUJIAITaHUTa UIIIOPa KUJIA IH.

Anmumep HaBowmii mespuil acapiapuza JUTEPOHUMIAPHHUHT MeTadopa
cudaruaa BOKEIAHUIIN KYTI Ky3aTuiaaau. byHra noup aipum MHUCOJUIapHU Kylnia
KeNnTupud yTamus:

Marnoxat O6upia Ty3IyHT capB Japajiap KOMaTHH, STbHU
Ku myH10K 3¢0 Ompia yi arughum aiinaauar 3e60. (b, 30-0.)

TaBcudpu: «Cen (spHm OJUIOX) TY3a/UITADHUHT capB KabW KoMaTiIapuHU
Hadocat una Oesamamear. by Oeszak, s’bHM «3€0» YJIapHUHT KOMATIApUHU 3e€00
(umpoiinu, ry3am) Kuaubam». [loup «3e6» <« 3 cysura «anud» xaphuHU KYIIUII
opkaimu «3e60» L 3 cy3m xocwy OYaMmMHM KypcaTagu. baiit taBcudy Tanpud
xapakrtepura sra. Ukkunuu mucpagaru “yn anud” udoaacu UCTHOpABUN Tap3aa
MabIIlyKara uiopa KiuiMOK/Ia.
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Cy3 canbaTH TaKOMUJIMAA €TaKuM Oanuuil ycysuiapiaH OUpHU Ta30l «3H]
KYHUID), «KapUIWIAaHTUPUII»Ta acOCIaHMIIM MabiyM. baliTna Oup-Oupura 3un
TylIyHYaJlapHU HQoaa 3TyBUM Cy3 €KW MOOpalapHU MabiIyM OHp MyHOcadaT
HYKTal Ha3apujaH WIUIATUIN Ta30J4HU BYXKYyAra KeiTupap 5KaH, Oy caHbar
WOKOJAKOpra TYpJIM 3UIIUATIAp OuilaH YTraH Mypakka®d TypMYIIHUHT Oaauuii
JaBXaJapuHU SPATUILI UMKOHUSTUHU Oepaiu.

Amumep HaBouil mebpusiTua Ta3o] CaHbATUHWHT aBBaJl Ky3aTWUMaraH
paHT Ba OXaHrjaapjaa KYJUIAHWIMIIUHYU Ky3aTUII MyMKUH. MacanaH,

®dupok nupa arugaek Kaaauma FaM TOFMHU I0K1a0.
Yxyn octunaru doz 5rca, xkucmu HotaBoHuMHM (Fc, 394-6.)

[loup Oy OaliTma aHbaHaBHi Tap3aa «aaud» ! Ba «1om» 2 XaphiaapuHu
¥3apo 311 KYHUI OpKaiu Ta30JJHUHT OeTakpop HaMyHacuHU sipatrad. Kynnanran
YCYJHUHT OE€TaKpOpJIUTH IIYHIaKH, MypoKaaT dTHJITaH Xaph HOMJIApU Ta30]l YU4yH
BocuUTa OYynmuOrmHa KojiMail, (PUPOK IOKM OCTHAA KOJITaH OIIUK KUEDHACHHUHT
MyOoJaraiy TaCBUPUHU SpaTUI yuyH XaMm xu3mat Kwirad. [y Tapuka HucOaran
cojaJia KYpUHraH aHbaHaBuil Xxapdiap BocuTacuja HadakaT Ta30/, Oajaku
MyOOJIaFaHUHT FYJYBB JIapa)kKacu XOCUJI OYIUIITUTA SPUILIUAJITaH.

Kaiina MyMKUHAYpP anughaexk YuKMOK JIJIMH XOCCAKUM,
KaBH apo oyiTi )KHXaTAUH KOJIMHIIAM aHaoKkH 60s. (Hir, 294-6.)

Masmynu: «Anmud» kabu HuruHgad tamkapu («dm» J 3 | cy3uma anug
xapdu cy3 Oommaa kenuod, aJoxuaa KYpUHHUII OpKau €3uiaau) 0YIMoK Kaepaa?
Ep, ocMon, mmmodn, xany0, mapk (KyH yukap), FapO Homiapu OuiiaH IOpUTHITYBYU
OJITH YHCYp WYHJaMaH, ylapjaaH y3uwioamaiimMan. UHIyHUH, «kaBH» O 5 <S (KyH)
cy3ugaru «BOB»JIEK Xeu Ka€Kka KeTtoiMmaiiman». Maskyp Oailtaa Tazon «amud» |
Ba «BOB» 5 XapdJIapUHUHT UMJIOBUH XyCYCHSATH OpKajiu HaMo&H OYynran. [lloup
acocuilt YpTHOOPHHHU «ATUPyHUHT “O11” J 2 | cy3uma ajnoxuua E3WJIMIINTa Ba
«BOB»HHUHT «KaBH» O 3 <S C¥3M ypTacujaa Keauiura kaparrad. by, anbarra, ryzan
MO3TUK YCIyOHU TabMUHJIAII APOUTHUHU SAPATTaH.

Mexp anrna0, omryk YiaayMm CYHTpa eTca KyXu FaMm,
He axa0, umk udbtunocu atin 3pyp, No€Hu Kogh.

[oup ymOy G6alTaa aWTMOKYHMKH, «MAabITyKaHH MEXpP aHTJa0, OMIMKINKHU
3UMMaMra OJiuM, Iy cabad KOHMMIa WUIIKHUHT OCHHUXOS OFUP KaWFyCH CTIIH.
«MmKky cy3uHUHAT «aitHy» ¢ Owmnan Oonuianno, «kod» @ Ounan Tyramu aéH >IU-KY,
axup». MablymMKH, «aiH» apab amudobocumaru xapd HOMH OYIMO, Y MaKkO3HiA
MabHOJa MeXp (Ky€m) mMabHOCMHM XaM Hdomamaian. baltnarn tazon xapdiap
MAKIUAard 3UJIMK acOCHa dMac, OalKM «HINK» CY3UJard «aifH» Ba «Ko(»
XaphIapuHUHT KOWUNANTYB YpHU (STbHH, CY3 aBBAJIM Ba OXUPHJA >KOWJIAIIMIINTA)
Kypa 1o3ara KenTupuiarad. Maskyp cy3 YiuHu YKyBuM KailuaTura mod3THK TabCUP
Kypcatuil OwiaH Oupra OIIMKHUHI WYKM KEYMHMAcH Ba XOJIATUHU EpPKUH
udoganamn MMKOHUATHHA OepraH.

Taxmunnap xapaéuuna a€u 6ynaauku, Xxapduii Ta30HUHT BYKYATa KEIUII
omunu cudatuaa xapd MAKITIAPUHE Y3apo 3uj KYWHITHUA XaM, ylap Ma3MyH-
MOXMATHHHM 3UJ KYHUIIHM XaM Hazapja TyTHII MYMKUH. Acnuma xapd
MAKUIAPUHU 3UJ KYWHII yJap MOXHMSATHHH 3WJ KYWHUIIra acociiaHaJu. 30TaH,
Ma3MyHCHU3 IIaKJI OYJIMaraHuJieK, Makjicu3 Ma3MyH xaM Bokenanmaiiau. Ly Gouc
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TaxjIwira TOPTWITaH JacTia0Ku WKKUA OalTmaru OYuMK IIaKJIUid KUECHU XaM,
yYuHYM OalTinaru MaHTUKUI-MabHOBUM KUECHH XaM OalWT Ma3MyHHU BYXKyAra
KeJITUPTAaHIUTUHU 3bTUPO(] d>Tuim makcaara MyBoduk. by »sca yayr cy3
canbaTkopu Anumep HaBouwii Tazon Oanuuii caHbaTMHMHI HHCOAaTaH MYpakkao
HaMyHaJIApUHU SPATUIIA Y3UTa XOC Maxopar dracu OYITaHIUTHHYU SKKOJI HAMOEH
ATaIH.

Nkxunun 6ynuM «JIMTepOHUMIIApDHUHT ¥3 MabHOCHJA KYJUIAaHWIMILN» 10
HOMJIaHTaH. MabJIyMKH, MyMTO3 aqaOMETna JUTEPOHUMIIAD HKKU Makcaanaa
KYJUIaHTaH: AUAAKTUK Ba Oaauuil makcamiapia. JumakTuk makcanajia KyJulaHTaH
auTepoHUMIIapAaH Y30ek-apa0d anudOocuum €nnam Ba andaBuTaard xapduap
TapTHOWHHU dCIa TYTUII YUyH (O 1aJaHUITaH.

«JIuTepoHMMIIAP JIHHTBOMOITHKACH» Jc0 HOMJIAHTAH YYMHUM 000 WKKHU
oynmuM(«Kyuma MavHOIU TUMEPOHUMIAPHUHE TUCOHULU-0A0UULL XYCYCUAMAAPUY Ba
«/lumeponumnapnune umio ouran 00&IUK Mypakkab xapguil carvamiapod
Kyananuauwuy)aad uoopar. MymTo3 anabuérumMusia ITUTEPOHUMIAPHUHT Kyuma
MabHOMIA KYJUIAHWINAIINA WCIOMHH aqaOMETHUHT Y3Wra Xoc OaauusTiapuaan
O0ynu0, XapduapHMHr MAKJIJIapd Ba UMJIOBUN XycCycHsTIapu OusiaH OOFIIHK.
JlurepoHuMIIap KyuyMa MabHOJA KYJJIaHWITAHJA OaIuHii KaXpaMOHHUHT XHUJIKATH
(Tamky KYpUHUIIY, TaHA TY3WIUIIN Ba X0JaTH) acocuaa udoaanaHaIu.

Kyuma mabHOMap, acocan, meradopa, KUCMaH, CHUHEKI0Xa Ba METOHUMUS
ycyiau OwiaH xocuil KWiMHraH. Metadopa ycynu OwiIaH Kyduma MabHO XOCHII
KAJUHTaH1a 0aguuil KaxpaMOH XWJIKATUHUHT alpuM TOMOHJIApU XaphIapuHUHT
rpaduk (€3yB)Aaru IMIAKIM, TAIKW KYpUHUIIKA €KUM Xap(d//CY3HHHT HUMIIOBHI
XycycusiTiapu Ownan kuécinaHaau. bynma ry3an, Tuk KoMar anug) Xapdwura
yXmaTuiica, 3TUK, OYKHK KaJ-KoMmaT 3ca 0o/, HYH €KH iiora HucOaT Oepuiaju.
Mucour:

Hyxkra na6 yctura 6exoyp, 1eIuM aian Kyauo,
CaxB KHJIMHUIII KOTUOM TaKAUP Marap Taxpup/a.

Masbiryka JTaOMHUHT YCTHJArd XOJHM IIOUp «Oeko» Jehau Ba «Oek0»
CY3WHM UKKH MabHOMA: 1) YypuHCH3, XaTo; 2) XaaJdaH Tamkapu MapTyH 3TyBYH,
MaxB ATYBYH, /1e0 TaJKWH 3TaJu Ba OyHJa OMPUHYM MabHO YYyH acoc cudarmma
a6 CY3WHHMHT UMJIOCHHHM Hazapjaa TyTaaud. YyHKH 1ab CY3MHUHT MMIIOCHIA HYKTa
«0e» xaphuHUHT ocTuaa Oynaau. Mablilyka X0JId 5ca YHUHT J1abu ycTuaa OynraH.
lyauHr yuyyH MeTadopuK KydmMa MabHOHHM XOCHUJ KHiIuIaa Hadakat XapQpHUHT,
OaJIKM CY3HUHT UMJIOCHUTA TasHUJIAIH.

Cunexnoxa ycynu OmiIaH KyuMa MabHO XOCHJI ATTaH JIMTEPOHUMIIAP Ba yJap
udonamnaran xap(rapHUHT alpuM KUCMIIApU MABIIYKAaHUHT apuM y3BIapUHH
TAaCBUpJIAITAa XW3MaT KWITaH, YYHOHUYU, «MHUM» XApOUHHUHT <«JIyM» KHUCMHU
MaBIIYKAaHUHT COYWTa, «aiH» Xap(QUHUHT OOl KUCMHU EPHUHT KY3W Ba OF3UTA,
Xap(hIapHUHT UMIIOCHIATH HYKTaJIap dca MabIIyKAaHUHT Ky3 €nutapu €Ku XOJaura
Kuéciianran. Mucoir,

Ofi 103yHT ycTH/Ia KY3 aHJIOKKH, Opa3 y3pa aiiH,
Hyn Ouna ukku KOIMHT uupa TadoByT OaliHy OaiiH.

BailTHUHr OupHHYM MuUcCpacullard MabHOHM H30XJ1all aHda conna. Opas

cy3uHu &3ranpa Oompa aur Xapdu €3unamu. Apabuana aun Ky3 MabHOCHIA
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udonanananu. MKKMHYM MUCpaHU TYIIYHUII Ba TaJKWH ATUII aHYa MYypakkao,
YyHKM OyHAa Ku€c MaHOau OYnraH Oauu Cy3U KYMUWIMK KATOOXOHIa HOTAHMILL
baiin — XuHaucTtoHaa mamxyp OYiaraH Ba MKKM KOPUHJIM TaHOypra yxmiami
Mycuka acOo0u. by mucpama MKKM Kol HYH O Xapdwura, ailHU MalTaa HKKA
KOPUHJIU TaHOypra yXIiail Mycuka acooou — Oatinra KUECIaHTaH.

JIureponumnapaa KyumMa MabHO METOHUMUK YCYJI OMJIaH XOCWJ KUJIMHTaH[a
XapHHUHT UMJIOBHM XyCycHUATHra acocjiaHaau. byHnmail ycynga KyuMa MabHO
JUTEPOHUMHUHT Y31 OWiaH 3Mac, OalKu CY3HUHI UMJIOCH OWiaH OOFNUK OYiaau.
[lynra xypa, JTUTEPOHUMHHHI METOHMMHUK ycCyijaa uQoOJaTaHUIIA YHUHT
MeTaQOpUK Ba CHHEKJOXMK KyJUIaHUIIWAaH aHya ¢apk Kwiaad. bynnai
KYJUIAHUILJIA JIMTEPOHUM MOXHUATAaH Y3 MabHOcHAa KywiaHagu. CY3HUHT
umiIocHJa XapGHUHT TYTraH YpHU acocuja KyuymMa MabHO XOCHJ KHUJIMHAIU.
Jlemak, OyHIa Ky4umMa MabHO JUTEPOHUM (Xapd)HUHT y3u OwusiaH smac, Oanku
CY3HUHI HMMJIOCH Ba, TaOUMIKM, YHJArd Xap(@JapHUHT MIITUPOKH Ba IIAKIU
acocujia XoCcuJ KuiauHaau. Mucos,

Kaitna MyMKUHIYD anugaek YUKMOK AJIJIUH X0CCa KUM,
KaBH apo onTu )KUXaTauH KOJIMUIIAM aHIOKKH 608.

Ymoby 6aiitna moup «NMHUHT UYUAAH KU a1u@AeK AKKa X0JaTaa YUKUIIN
MyMKUHMU?! MeH AyHE uuuga Xyaad «BOB»JIEK OJITU TOMOHJIAH TYCHJITaHMaH,
neraH (UKpHU wirapu cypMmokna. baiitmarm Mypakka® VXmaTuiuiap TH3UMHAAQ
HIOUp JacTial, «3J» CY3MHUHT E3WIUIINTa YbTHOOP KapaTaau. Y «aaud»HUHT
AKKa, Xeu KaHaall yHCyp Owian OoriaHmaraH, Oomka xapduapliaH axpanud
TypraH XoJlaTWra MIIopa Kwiaaud. D1 cy3u umiiocuaa «amud» xapdu xed Oup
yHCYp OuWiaH 30XUpaH, TallKKM KYpUHUIIWAA OofiaHMaran Oyica-ga, OOTHHaH
OoIIKa YHCYpJap/laH XaM aKpaJIMaclIuru aHUK. YyHKU «3J1» CY3MHUHT UMJIOCHIaH
anmug xaphu axpanca, «&m» cy3u Koidagu. MabiayMKu, «&» CY3HMHUHT JIyFaBUU
MabHOCH ym ananeanup. Xaszpar Ammmep HaBouidt ymly dukpHu sHaga
AHUKJIAIITUPUII, TabCUPYAHPOK Hdomamam Makcaauaa »dIJaH axpairad
KAIIIMHUHT XOJaTHHU «KaBH» CY3uJaru «BoB» xapdura kuécmaian. «KaBu» cy3u
apabua 0ynu0, «span» neraH MabHOHM HdomaNalaIu. YHUHT TapKUOUJAru «BOBY
xappu Oyxuxiux MabHOCHMHHU aHTiaraau. by Oailitna mowp «anud» Ba «BOB»
JUTEPOHUMIIAPUHU V3 Ba KyuMmMa MabHOJa KyyuiaraH. by xapdmapHuar cy3
UMJIOCH]Ia TyTTaH YPHU Ba XyCYCHUSATH KydMa MabHO XOCHJI KIJIUIIAA acoc OYraH.

byngan xymoca Kwia oJaMU3K{, JIUTEpOHMMIIApAa MeTtaopuk Ba
CUHEKJOXUK XaMmja UKKWHYM TOMOHJaH UMIIOBUH (TpaduK) yCcyaaa XOCHI KUITaH
KyumMa MabHONap Oup-Ompuman wmoxusTaH ¢apk Kwiagu. Metadopuk Ba
CUHEKJIOXUK KydMmMa MabHOJAp XapOHUHT V3WHUHT IMAKIWNA XyCyCHUATIApHUTra
acoclaHaay Ba Iy MIAKIMK Xycycuatiaap Meradopa, CHHEKIOXa YYyH acoc
o6ynaan. miosuii rpadguk ycymnma sca HadakaT JUTEPOHUMHUHT IIAKIN Ba YHUHT
OwaH OOFNWK OynraH KydmMa MabHOCH, OAlKW CY3HWHT MUMIIOCH, XaphHHUHT c¥3
MMJIOCUJIA TYTTaH YPHU XaM aXxaMUSITIU, XaTTOKU XaJl KUJTyBYM OMUJIIHP.

Cy3HHMHT UMITOCH OWIIaH OOFIHMK Mypakkal® Oanunii caHbaTIAPHUHT UKKUA XUJT
KYPUHUIIA MaBxXyA. bupuHun kypuHUI: Mypakka®d Oaaumii caHbaTHU
BOKEJIAHTUPHUIIJIA JTUTEPOHUMIIApD OEBOCUTAa HWINTUPOK 3Tagud Ba KyuMa MabHO

18



METOHUMHK-METAPOPUK EKM METOHHMHK-CHHEKIOXUK acoc/la XOCWI KUJIUHAIU.
bynu «Xamca» acapuHUHT HabmMUAa AKKOJ KypUIl MYMKHH.

V3ra manmun ncraca TaGbU CAKHM,

Bacnypyp Onamaa, «amud», «1071», «<MUM.

bapuacu Axmanna Tonud u33y IIOH,

Vrnuna y4 xapd aToIMH HUIIOH.
«Xo»u Myxab06aT anra yKayp HacuO,
Kum anu Xak genu y3ura xaouo6. (X, 24-6.)

HcnoM KOCMOTOHMSCH, SPHM WIMH XalbaT(OJAaMHHU SPATHIIMII XaKHUJarh
TabauMOTH)aa OJII0X oJIaMHM sipaTuIlia AacTiad Myxammasn c.a.BaccajulaMHUHT
HypuHH, cyHrpa OyTyH onam — Ep, caii€pamapy ronmysnap, XailBOH Ba HWHCY
KUHCJIApHU 1Ty HypJaH spaTraH, Ae0 TalKuH KWiuHaau. Mup Anuiiep 1y rosra
TasHnO, Ogam ATo cabKaTHaMo, ’/BHU 30XUPaH MaiiFaMOapuMU3IaH OJIMH KeIraH
Ba smaraH OVyicamap-na, mnaiiFamOapuMmusra «aBBajl VFyJ, CYHIpa aro»
SKaHJIUKIApuHU 0aéH dTajau. OUKPHUHT Hanuiau cudaTuia mairaMOapuMU3HHHT
TYpT ucMiapuaan oupu OYynran Axmaonaru anug), oon Ba mum acocuna Ooam
UCMU INaKJUTAHWIIWHK, XaKUKud Oma Axmao SKaHJIWTHHU, VFHJI OTara MOHaH]
oymuuuturn 3ca Ayxmao Ba Odam CY3MapUHUHT E3WIMIN IMAKIM  YXIIaIT
OKAHJINTUHU KEATUPUO YTanu. Axmao cy3ujaru xouu XymmuHH 3ca Xaoub cy3u
Owran Oormaiinun. Yyaku,  Xabubyanox (XakHUHT, AJUIOXHUHT CYIOKJIUCH)
snuTeTH (QakartruHa matramOapumu3z MyxaMmana c. a. Baccajulamra XOCHHP.
Bbomka naitram6apiiapumusra 0y SMUTET K}”/nnaHI/InMaﬁzm15.

Mup Anumep HaBouil JIUTEPOHUMIIADHUHT Yy3Ura XOC XYCYCHUSTIapu Ba
CY3JIapHUHT MMJIOCUTA TasHTaH XOJJa IOKOpHUAa KeJITHPWIraH OalTiiapaa roKcak
Oanuuitiuk OuiiaH Mypakkabd KOCMOTOHUK Xamja T€HETHK FOSTHM MaxopaT OuiaH
06acn sranu. Maskyp OalTiapaa «amud», «I10m», «MUM», «X0» JUTEPOHUMIIAPU
MOXMSITaH ¥3 MabHOCHA, SbHHU XapQuapHHU araml ydyH KyJuraHwiral. JIekun Oy
MabHOIAp CY3HUHT UMJIOCH OwsiaH OOFJIaHMO, FOKCAK OaquuiIuK Kaiid STras.
baiit masmynuga xapd HOMHUAaH OolTka KaTop Mypakka® MabHOJAP, YYHOHYH,
«amady, «1om», «mum» xapbaapu opkaiu OOaMHUHT Axmaora, YFUITHUHT OTara
YXIManUIMTy MabHOCH XaM Hdoananran. «Xaduby» cy3ura uiopa 3ca «xo» xaphu
BOCHUTacHIa 6epHnraH16

NkxkuHun KYpUHUII: Mypakka® Oaauuii caHbaTHU BOKEaJaHTUPHIIIA
TuTepoHuMIIap OEBOCHTA MINTUPOK ITMaiau, OyHAa CY3HHHI TapKuOura uiiopa
iynu OunaH Oaguuii Makcan H(boz(anaHanH”. bynra mucon cudatuna Kyhdugarua
OalTHH KeNTUPUO YTUIIT MyMKHUH:

Oru3 Oupra Kaay KOy KY3WHT 3yXJyHITa Kyimaciap,
Heuyk xunraii kummm Oup umky Oynrai 0y Kagap MOHED.

Baiit mazmynu: «Ofu3 Ba KOMATHUHI, KOUI Ba KY3UHI Oup-Oupura xyzaa
MycTtaxkam Oornanrad. OmWK MyaisiH UIITHU OakapMoKuu OYiica, ymapian Oupwu
yHTa MOHEBJIUK Krutaan». [llonp ymOy Gaitna mawbexu capex (SIIMPHH TAIOEX)

> Kypsoun Kapum. —Tomkent: Uymnmon, 1992. -B. 6 .
'¢ Hasowit A. Xamca. — Tomkent: ®an, 1938. — b 78.
17 Axmanosa O. CrnoBapb TMHTBICTHUSCKUX TepMUHOB. — MockBa: CoBerckas saImKioneaus, 1966. — C. 67.
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CaHbaTHHM sipatraH. by Oanuuii caHbaTja MHCOH Y3B HOMJIApDH Tar 3aMHpUIa
Ky4uma MabHOJIap sMpuHrad. OuuK Tamolexa1a XUIKATHUHT TUK KOMaTH «anud»
Xap@uHUHT €3yBIaru KYpUHHIINIa Ku€clianca, IMpuH Tamoexaa sca xaph HoMu
TUJITa OJTMHMaNaK, Oanku y acoc (VXImatuiyBun) opkainu udpoaananaan. Oruz — a
«MHUM», Kaa — | «amudy, Kom — O «HYH» Ba Ky3 — & «aitH» Xapduapura
Ku€cnanaau. Maskyp XapgiaapHU KeTMa-KeT XOMIamTUpuO YUKCaK, yxuamuid
(Tambexu capex) acocuaa XOCUJ OYITaH «MOHEDB» CY3U KEIUO YMKaIu.

VYaxkum cokous OVsip XaBacu TyIIAU OOIIUra,

BbynMoxk cokon kapo, He ocuf, uyH okapau oo, (Hir, 143-6.)

TaBcudu: «Y cokonuHu OYsIIHM XaBac KMIAU. AMMO COUYM OKapraH Oyica,
cokosl Oysmgan Huma ¢oiaa?» MKKMHUKM MuUcCpagard yMyMTYpPKHM «Kapo» Ba
«OKap» CY3JapUHHMHT y3apo MyHoca0aTh MakiayOu Oab3HM BYKYAra KEITHUpPTaH.
Xaspar Anumep HaBoui Oyrok cy3 caHbaTKOPU SKAHIUTHMHHUHT siHA OUp Januiu
myku, y Y3 acapinapunga HadakaT apabuii-popcuit Ccy3IapHUHT  E3UITUIIT
TapTUOWIaH, OAJIKU TYpKHUH CY3/1ap UMJIOCUIAH XaM KEHT Ba YpUHIM (oiinanaHuo,
Typ®a x03ubanop O0aauuil caHbaTIAPHU IOKCAK Japakajaa udoganamra MOXMpoHa
SpuIlIa OJIraH.
XVYJIOCA

JlutepoHumiap MaB3ycu Oyiinua onau0 OopwiraH TaxJIMJI HaTHXalapH
KyHuaru xyjocanapra KeJIuiira UMKOH Oepiu:

1. Amumep HaBouitHMHT Mabpuduit-mananuii, IUJAKTHK MaB3yJaru
Fazajuiapujia JTUTEpOHUMIIAp, acocaH, ¥3 MabHOcuAa uctudona stuiaran. bynugait
XYCYCHUSITIIH JINTEPOHUMIIAP IIOUP acapiapujia Ky smac. ICkH y30ek agaduid TUiIu
naBpuaa ¥3 MabHOCHAA UCTU(OA ATHITAH JUTEPOHUMIAPAH, aCOCaH, TUIAKTUK
Ba Oaguuii Makcamnmapra (QoWganaHWITaHKWA, TabJIUM S>KapaéHuIa IUAAKTUK
MakKcaJaa JUTEpOHUMIIapaan (GoipanaHuIl TabIUM OJYBUMJIAPHUHT Y30ek-apad
amupOocuun Emram Ba andaBuraard xapdiap TapTHOMHU 3cAa TYTHUIIUHU
TabMUHJIAraH. Maxo3uii  MabHOJIM  JIMTEPOHUMIAP 3Ca Y3  MabHOJIU
JUTEPOHUMIIAPIAH MHUKIOP >KUXATHIAH KYMUUIUKHU TAIIKWI 3THO, MIOUPHUHT
Ha3MUH acapijapujaa paHr-OapaHr MabHOJApHHU, OeTakpop HdoaIapHU ro3ara
yuKapuil Bazudacuuu Oakapras.

2. V3 MapHOCHMIa KyUIAHTAaH JIUTEPOHMMIAp Tapkuouma  apad
amdOocunaru wik xapd, spHU azug ' xapPu cepMaxcys SKaHIUTH Ky3aTHIIH.
bynuHr cababu myHmaku, OupuHYHMIaH, azug ' amudpOomaru OupuHUM Oeiru
XHCOOIaHCca, UKKUHYUIAH, Ma3Kyp Xapd ¢aosl UCTEbMOIAAINTH, OMMAaBUUIUTH
Ownan Oomka xapduii Oenrmwmapaan axpanub Typaau. MabiyMku, Oamauwii
anabuér caHbAaTHUHT OWp Typu Ba Yy XaJIKHUHT Oaguui-3CTETUK Ta(akKypuHU
YcTtupyBuM acocuit Bocutaaup. lllyHu TepaH aHriaraH UCTEbAOIN HIOUD Y30eK-
apa® xapbrnapunaH KHIMMWIAPHUHT (GUKpIANl KOOWIUSTHHU YCTUPHII, SCTETHK
JTUAHU OOMUTHUIN MaKcaaiapuaa KeHT Ba YpuHIu (oiigananraH.

3. XaJK MabHAaBUM MAaJaHUSTH TAPAKKUETUIA Ky4yMMIIap MYXUM axaMHSATra
sra. Xaszpar Anumiep HaBouil cy3HM kKyuMa MabHOJA KyJjamiga y3ura Xoc Oup
WyHanum, yciayO sipaTrad mwxoakopaup. Apabd anmudOocuaaru xapdiaapHu Kyduma
MabHOMA KyJutam Oopacuaard MaxopaTd, alHUKca, ajoXuaa IUKKAT-2bTHOOopra
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Monuk. by 6opaaa moupHuHT Oapya 6aauuit acapiapuaa Kyuyma MabHO KacO 3Tra
apabuil JIUTEpOHMMIIAP KEHT KyjlaMmJlia KYyJUlallld JUKKaTra ca3oBop OYymuO, y
V3uIaH OJIIUHTU MXKOJIKOpJIap acapjapujaard Kyuyma mMabHOAA KYJUIaHTaH apaOuit
xapd HOMJIApMHU aHbAaHABUH Tap3/aa KyJuaml OujiaH yeKiIaHMac/aH, YHH OOMUTAN
Ba TAKOMUJUTAIITUP/IH.

4. TaxJ W1 HATHOKAJIapy IYHU KYpcaTaauku, atug |, 0on 2, Hyn O, 10 &, KOg
G, QUH & , HCUM &, CUH U* , MUM #KAOU JIUTEPOHUMIIAP MYMTO3 Oanuuii anaOuér
HaMyHaJapu y4yH KyuMa MabHO XOCHJI KUJIUIIA CEpMaxCyJsl BocuTa OyiraH.

5. MyMTO3 WIEbPUATHUHT Ma3MYH-MOXMATHAA HdonanaHran €p, MabLIyKa
Tabpuu Ba TaBcUPUHU Oepuija, €p Yy3BIAPUHUHI XOJaTH, KYPUHHUILIUHUHT
KOHJIM TIOPTPETUHM YM3UIINJA JUTEPOHUMIIApAaH KeHT ¢doHgalaHuIraHku, Oy
Oopajia TUTEPOHUMIIAPHUHT YpHHUAA OOIIKa OUPOp JEKCHK BOCUTA TACBUPHHU Iy
Japa)kaja aHUK Ba >K03U0a[0p TaCBUpJIai OJIMACIIUTU MabJIyM OYiaau.

6. JlurepoHummap, acocaH, EpHUHT TAlIKU KYPUHUIIUHU U(OIaIal BOCUTACH
cudarua KYyJUITaHTaHJIWTU uiga y3 ucbotunu tomau. Xaspatr Amnumep HaBowit
mebpusTHAa Xaphuil caHbpariap, acocaH, €p, MabIIyKaHUHT Tamiku Kuédacw,
KYpHHUIIE cu(aTHAa KeHI KyIIaHWiraH. Y3 HaBOGaTuma, xapuii caHbaT
BOCUTAcHla EPHUHT PYXUU XOJATH, MYKU OJJAMUHHM aKC ATTUPYBYM VPHUHIAP XaM
MYalisiH 1apaxajia MaBxy..

7. JlureponuMiap Mypakkad 0aauuii caHbaTIIAPHU F03ara KeATUPYBYH MYXUM
BOCUTaJapJaH OMpH DKAHJIWUTA Ba YHUHT WKKH TYpH MaBXYJUJIUTH aHUKJIAHIH.
bynap — wMypakka® Oaguuii caHbaTIApHU BOKEJIAHTHUPHUIIAA JIUMTEPOHUMIIAD
OeBocHTa HINTUPOK JTUILNHU, SHHU OalT TapkuOuIa JUTEPOHUMIAP OYMK, AHUK
ndoaa STUIUIIN XaMJla JTUTEPOHUMIIAPHUHT SIIUPUH (YXIIATHII aCOCH OPKAJIH)
OepuuIIy, yiapra uiiopa KWIMHHUIIUIAH noopar.

8. Mypakka® Oanuuii caHBATIAPHUHT OUPUHYM TypuJa JTUTEPOHUMIIAD,
acocaH, Tanoex caHbaTUHU f03ara KenTupaad. UKKuH4YM Typ acocujia makjlaHraH
Mypakkab Oamuuii caHBaTiaap d3ca AMMPUH TambexX, Kald CcaHbaTUHH
BOKEJIaHTUpaau. MabayMKu, Kall0 CaHbAaTHHU FO3ara KeJNTHPHUIIAA alpum
JUTEpOHUMIAP 5Mac, OalKu CY3HUHT E3WIUII IIAKIM aloXyaa 3bTubopra
onuHaau. byHna mMyalissH CY3HMHT TeCKapu TOMOHJAH YKWJIWIIW Ba y Oepaauran
MabHO Hazapra oymHaAu. buz OyHm wummmusznga Xaspar Agnumep HaBowid
IIEebPUATH/A KEITUPUITAaH Xyp s> CY3UHUHT TECKAPUCH PYX T 5. , Olf &) CY3UHHHT
Teckapuc o L cudaTuaa YKWIHIIMHA MUCOJIIAp OPKaIH KYpuoO YTIUK.

9. HaBowmii y3ugaH OJJIWHTHA WKOJKOPJAPHUHT Xapduil Oamuuii caHbaTIaH
dolinananun aHpaHaMapW OWJAH 4YEKJIAHWO KOoJIMal, YHH OOWUTIM Ba
TakoMuwutamtupan. Kysatumapumu3 MmIyHH KypcaTaaukd, JUTEPOHUMIApAaH
anmugh ), 0on 2, Hyn O, 10 S, Ko &, atin & , dcum &, Cu o H, Mum » Kabu xapd-
JUTEPOHUMIIAP KydMa MabHO XOCHJI KWIHINAA CEPMaxCyl JKAHJIUTH MabliyM
oynnu. Anumep HaBowit Ganuuii acapmapuna: azug | Xxappu oytura, don 2 Xappu
TYPTTa, orcum & Xamzaa nom J xapduap OUTTanaH, mum,, » U0 , S HVH O, CUH
wsxap(drapu 3ca UKKATaIaH KydMa MabHO H(oana oiraH.

Jlureponumnap, acocan, 6anunii OOpa3HUHT TANIKWA KYPUHUITUHA TaCBUPJIAIIT
Bocutacu cudaruna daon. Xapdhuil caHbat BocuTacuaa EPHUHT PyXU XOJIaTH Ba
WYKH OJIJAaMUHHU aKC ATTUPHUII HUCOATAH 03 yupaiau.

21



10. Mypakka0® Oaguuii caHbaTIaApHU (03ara KEATUPYBUM JUTEPOHUMIIAP UKKH
XWJI [IAKIJA, ShHU 3KCIUIMLIM (OYMK MOAIAUHN Makiaa) €KM UMILTMUU] (SIIIUpUH
Tap3aa) MaBxkyn Oymaauku, Oymap wumiao OuiaH OOFIMK aiipuM Oanuuit
caHbaTJIApHU, YYHOHYH, Kan0, Tamobex, AIHUpUH Taudex Kabu Mypakkad Oaauuii
caHbaTJIapHU SpaTUIl BOCUTAacura ainaHagu. TaOumiiku, OyHIal caHbaTIap
KUTOOXOHHUHT TaaKKypHUHM OOWWTHIITa, 3€XHUHHM YCTUPHUIIra, YHH MYyHIOXada
IOpUTHUINITA, CUHYKOB, 3Wipak Oynumra yHmaau. 3epo, OeBocuta cy3, cy3
OMPUKMACUHUHT E€3WIIMILI TapTHOU OuiaH OOFNMK Kajl, AIIMPUH Tambex, Tamoex
caHbaTiapu; cy3 TapkuOujgaru xaphJIapHUHT HUMIIOCH OujiaH OOFIMK Oaauuii
caHbaTiap/aa JUTEPOHUMIIAPHUHT ¥3 Ba KyuMa MabHOJA KYJJIAHWIWIIW OaJluuii
TacBUp BOcUTacu cudatuja smac, acocaH, cy3 YHUMHM Tap3uaa KyJJIaHUITaHIUTH
XaM 3bTUOOpra MOJIHUK.
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INTRODUCTION (Abstract of PhD dissertation)

Relevance and necessity of the dissertation topic. In world linguistics,
special attention is paid to the study of the language of the works of a particular
artist, which plays an important role in the development of social consciousness
and thinking, in various, including lexical-semantic and lingvopoetic aspects. It is
Important to determine the attitude of lexical units in works of art to the literary
language, to reveal the lexical-artistic, socio-aesthetic and historical features, as
well as to identify trends in development. The relevance of the topic is determined
by the comprehensive study, description, classification, as well as the
determination of the place of letters (graphonyms), one of the specific spiritual
groups of subject and graphic symbols, as well as a group of letters (literonyms).
The fact that lexical units in world linguistics are studied on the basis of
comparative-historical, system-structural and anthropocentric linguistic paradigms
proves the importance of studying lexical units in works of art in lexical-semantic
and linguopoetic aspects. Letter literary arts, which are deeply rooted in the
essence of Uzbek classical literature, determine the relevance of the topic from the
linguistic-poetic point of view of the literonyms that create them. The need to
study the lexical-semantic aspect of Alisher Navoi's literary works, to determine
their level of use, to determine their place at the language level, to determine the
artistic-aesthetic and functional-semantic features, to carry out linguopoetic
analysis, to substantiate the poet's poetic skills in using literonymic units.

The current "Strategy of Actions” for the further development of the
Republic of Uzbekistan pays more attention to the development of cultural values,
science, in particular, our national language. As a result, the role and influence of
our native language in social life has increased, and unimaginable great work has
been done to turn it into a truly national value. During the years of independence,
the use of the Uzbek language has greatly expanded, research aimed at its
development on a scientific basis, the publication of many scientific and popular
books, textbooks, new dictionaries on the specifics of our language contribute to
raising public awareness. In this sense, a holistic study of the development of
lexical units in the language of Uzbek classics, in particular, the works of Alisher
Navoi, which is a bright expression of our national thinking and values, defining
the linguistic nature is more important today than ever. Restoring the spirituality of
our people, studying our spiritual heritage and comprehensively developing our
science has become the most important issue today. It is important to raise our
national linguistics to a higher level, modernize it and bring it to the level of world
linguistics. There are some issues in our linguistics that need to be addressed. One
such issue is literonyms.

Resolution of the President of the Republic of Uzbekistan No. PD-4947 of
February 7, 2017 " Action Strategy for the further development of the Republic of
Uzbekistan", No. PD-4958 of February 16, 2017 "Further improvement of the
postgraduate education system", October 21, 2019 Decrees " Measures to radically
increase the prestige and status of the Uzbek language as the state language"; No.
6-PD-2789 of February 17, 2017 " Measures to further improve the activities,
organization, management and funding of research activities of the Academy of
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Sciences"”, April 22, 2017 "Measures to further develop the system of higher
education" Resolutions " The broad celebration of the 30th anniversary of the
adoption of the Law of the Republic of Uzbekistan On the State Language " of
October 4, 2019; This research will serve to a certain extent in the implementation
of the tasks set out in the Address of the Oliy Majlis by the President of the
Republic of Uzbekistan Shavkat Mirziyoyev and other relevant legal acts dated
December 28, 2018.

Correspondence of the research to the priorities of the development of
science and technology of the republic. The dissertation was completed in
accordance with the priority of the development of science and technology of the
republic: "Formation of a system of innovative ideas and ways to implement them
in the social, legal, economic, cultural, spiritual and educational development of an
informed society and democratic state."

To what extent the problem has been studied. Within the framework of
world philology, a lot of research has been conducted on the life and literary work
of Alisher Navoi. Mark Toutant, Gonul Alpay-Tekin, Ulku Steel, Tekin Shinasi,
Vahit Turk are among the researches®. In Russian Orientalism, there are a number
of studies by E.E. Bertels and V.V. Bartold® In the Uzbek literature of the last
century, the science of Navoi studies was formed. Abdurauf Fitrat, Sadriddin Aini,
B.Valikhodjaev, A.Rustamov, A.Kayumov, Yo.lshakov, S.Erkinov, R.Vakhidov,
S.Hasanov, N.Kamilov, I.Hakkul, A.Hayitmetov, Sh.Sirojiddinov contributed to
its emergence and development®. Some researches on the poetics of the poet's
literary works have been created®. In Uzbek linguistics, linguistic features of
Alisher Navoi's works, in particular, lexical-semantic features, have been studied
by such scholars as B.Bafoev, Z.Khamidov®. In the field of linguopoetics in Uzbek

! Marc Toutant. La culture des derniers Timourides : études des pratiques d'imitation a travers l'exemple de la
Khamsa de Mir Ali Shir Nawa'T (1441-1501). -Paris: 2013. — 231 6.; Goniil Tekin. XVI. Yiizyill Cagtay Sairi
Meclisi'nin Seyfelmiiluk Adli Mesnevisi itakkinda. -Ankara: in JTS/TUBA, 1987. -P. 123-132.; Goéniil Alpay -
Tekin. Ali Sir Nevai, Ferhud ii Sirin. -Ankara: Tiirk Tarihi Kurumu, 1994.; Celik, Ulkii. Ali-sir Nevayi Leyli vii
Mecntin. —Ankara: TDK Yay,1996.; ERASLAN, Kemal (1979), Ali Sir Nevdyl Nesayimii’l-Mahabbe Min
Semayimii’l-Fiitiivve. —Istanbul: Unv. Edebiyat Fakiiltesi Yay, 1979.; Tekin, Sinasi. Uygurcada Yardimc1 Ciimleler
Uzerine Bir Deneme. -Ankara: TDAYB, 1966. —P. 35-63.; Turk, Vahit. Ali Sir Nevayl Nazmii’l-Cevahir, Tiirk
Diinyasi . -Istanbul. Arastirmalar1 Vakfi,2006.

2 Bertels E.E. History of Persian-Tajik literature. - Moscow: Nauka, 1960; Bertels E.E. Selected Works. Navoi and
Jami. - Moscow: Science, 1965; Bertels E.E. Sufism and Sufi Literature. - M .: Nauka, 1965; Bartold V.V. The
world of Ali Shir and political life. Composition. In IX volumes. - M .: Nauka, 1964.T. II. Part 2.

® Ayniy S. Alisher Navoi. // Selected works. —Tashkent: 1978; Valixo'jaev B. From the history of Uzbek epic poetry.
- Tashkent: Fan, 1974; Rustamov A. Navoi's artistic mastery. - Tashkent: Gulom Publishing House of Literature and
Art, 1979; Ishakov Yo. Navoi poetics. - Tashkent: Fan, 1983; Erkinov S. Farhod's story in Eastern literature. -
Tashkent: Fan, 1985; Qayumov A. Alisher Navoi. - Tashkent: Kamalak, 1991; Haqqul I. Sufism and poetry. -
Tashkent: Gulom Publishing House of Literature and Art, 1991; Valixo'jaev B., Vohidov R. Goodness is the
meaning of life. - Tashkent: Fan, 1992; Hayitmetov A. Conversations of Navoi. - Tashkent: Teacher, 1993;
Valixo'jaev B. History of Uzbek literature. - Tashkent: Uzbekistan, 1993; Vohidov R. Navoi and theology. -
Bukhara: Bukhara Publishing House, 1994; Sirojiddinov Sh. Recognized by Navoi's contemporaries. - Samarkand:
Zarafshan, 1996; Komilov N. Sufism. - Tashkent: Writer, 1997; Erkinov S. Sources of Alisher Navoi's interpretation
of "Khamsa" in the XV - XX centuries: Philol. fan. doc. diss ... avtoref. - Tashkent, 1998; Sirojiddinov Sh. Alisher
Navoi: comparative-typological, textological analysis of sources. - Tashkent: Akademnashr, 2011;

4 Jo'raeva N. Byte poetics in Uzbek classical poetry: Ph.d. diss ... avtoref. - Tashkent, 2004; Yusupova D. Artistic
harmony of content and rhythm in Alisher Navoi's "Khamsa". - Tashkent: MUMTOZ SOZ, 2011; Mamadalieva Z.
The system of symbolic images in the epic "Lison ut-tayr": Ph.d. diss. - Tashkent, 2011 and others.

® Bafoev B. Lexicon of the works of Alisher Navoi: Author's abstract. dis. ... doc. philol. sciences. —T .: 1989;
Bafoev B. Vocabulary of Navoi's works. —T .: Fan, 1983. -157 p .; Bafoev B. Synonyms in the works of Navoi //
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philology H.Abdurahmanov and N.Mahmudov's "Word aesthetics" |
N.Mahmudov's "Linguopoetics of analogies in Oybek's prose" ," On the
linguopoetics of A.Kahhor's stories ", I.K.Mirzaev's

" Problems of poetry " ,Khudoiberganova's "Semantic and stylistic analysis
of analogical constructions in the Uzbek language”, M. Yuldashev's "Cholpon's
artistic language skills", *Mystery in Cholpon's words", "Literary text and the basis
of its linguopoetic analysis", "Linguopoetics of literary text" , G.Rikhsieva's
"Comments on the basics of linguopoetic research”, N.Husanov's "On the lexical-
semantic and methodological features of anthroponyms in the language of written
monuments of the XIV century”, M.Yakubbekova's "Linguopoetic features of
Uzbek folk songs"®.

In Eastern literature, especially in Uzbek classical literature, the literary arts
play an important role. The complex of arts used in the works of our classics has
been analyzed to a certain extent and their importance in enriching the spiritual and
aesthetic thinking of the people has been highlighted. Classical writers and critics
such as Abdullah ibn Mu'taz bin al-Mutawakkil bin Mu'tasim Abbas, Quddam bin
Ja'far, Abu Hilal al-Askari, Abul Qahira Jurjani, Muhammad bin Umar Radiani,
Nasr bin Hasan in Arabic, Rashid al-Din al-Watwaz, Shams Nasiruddin Tusi,
Abdurahman Jami, Hussein Waz Kashifi, Sharofiddin Rumi, Sayfi Bukhari,
Atoullah Husseini in Persian-Tajik language, Sheikh Ahmad Khudoydod Tarazi,
Mir Alisher Navoi's works had been written in Turkish and devoted to the issues of
artistic analysis (classical art). The literal arts within the framework are also
analyzed and described. But the literal arts, firstly, are not specifically
distinguished by our classical writers - considered within the framework of artistic
figures, secondly, almost indistinguishable in terms of language - even in Funun
ul-baloga, written in Turkish, no special attention is paid to the possibilities of the
Turkish language. One can be convinced that one of the important tasks before us
IS to separate the literal arts, which is a manifestation of the potential of our native
language as an art in fiction, and to study it as a way to skillfully use the potential
of our native language. Letter names (literonyms) have a specific use in our

Uzbek language and literature. - T .: 1980. -Ne 6. —B. 23-28; Khamidov Z. Lexical-semantic and linguo-poetic study
of the "Lisan at-tayr" language by Alisher Navoi: Author's abstract. dis. ... Phd-T .: 1982. -20 p.

¢ Abdurahmonov X., Mahmudov N. Word aesthetics. - Tashkent: Fan, 1981; Mahmudov N..Lingvopoetics of
analogies in Oybek's prose // Uzbek language and literature. —T .: 1985. -Ne 6 (12). —B. 48-50; .Mahmudov N A. On
the linguopoetics of Kahhor's stories // Uzbek language and literature. —T .: 1987. -Ne 4 (8). —B. 34-38; .Mirzaev |.K
.. Problems of lingvopoetic interpretation poetical text: Author. dis. ... Doc. philol. sciences. —T .. 1992;
Khudoyberganova D. Semantic and stylistic analysis of constructions in Uzbek: Avtoref. dis. ... Phd. —T .: 1989;
Yuldoshev M. Cholpon's artistic language skills (on the example of the novel "Night and Day"): Phd. ... dis. avtoref.
- Tashkent: FA TAI of the Republic of Uzbekistan, 2000; Yuldoshev M. Secrets of the word Cholpon. -T .:
Manaviyat, 2002; Yuldoshev M. Fundamentals of literary text and its lingvopoetic analysis. —T .: Fan, 2006. -76 p .;
Yuldoshev M. Linguopoetics of literary text. —T .: Fan, 2008. -156 p .; Yuldoshev M. Linguopoetic study of literary
text: Doctor of phiil.sciences.diss.avtoref. - T .. FA TAI of the Republic of Uzbekistan, 2009; Rikhsieva G.
Comments on the basics of linguopoetic research // Uzbek language and literature. —T .: 2003. -Ne 2 (4). —B. 84-86;
Husanov N. Lexical-semantic and methodological features of anthroponyms in the language of written monuments
of the XIV century. -T .: Writer, 1997; Hasanov A. Lexical-stylistic means of providing the art of the language of
Abdullah Qahhor's stories: Phd. ... Dis. avtoref. —T .: 2010; Doniyorova Sh. Artistic and stylistic peculiarities of
Sh.Kholmirzaev's stories: Phd. ... Dis. avtoref. —T .: 2000; Solijonov Y. Poetics of artistic speech in Uzbek prose of
80-90s of the XX century: Phd ... Dis. avtoref. —T .: 2003; Quronov D. Cholpon's life and creative heritage. -T .:
Teacher,1997; Yoqubbekova M. Linguopoetic features of Uzbek folk songs. -T .: Fan ,2005.
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classical fiction. In the analysis of such features the works of F.Ishakov,
A.Khojiakhmedov, L.Zohidov, Z.Hamidov, A.Asallaev, V.Rakhmonov,
F.Musulmonkulov are noteworthy’ . The current state of the study of letter names
in Uzbek linguistics and literature testifies to the significant achievements of
scientists of our republic in this field. However, literonyms are not considered as a
separate group, their poetic features are fully, studied in detail. So far, the literal
arts used in poetic works of art, such as the ability of poets to create various works
of art based on spelling, the ability to use the written forms of letters, have not
been specifically studied.

The relevance of the dissertation research to the research plans of the
higher education institution where the dissertation was completed. The
research is carried out as part of the research plan of Bukhara State University on
"Functional-pragmatic, semantic-methodological, lingvopoetic and
lingvoculturological analysis of Uzbek language units."

The purpose of the research is to determine the lexical-semantic and
lingvopoetic features of literonyms in the poetry of Alisher Navoi, to substantiate
their artistic and aesthetic functions, to reveal the poet's skill in their use.

The objectives of the research:
to study the formal and semantic aspects of the letters that form the basis of the art
and to determine the interrelationships between them;
to show the role and importance of literonyms at the language level;
identification of literal arts in classical literature, in particular, in the poetry of
Alisher Navoi, revealing their lexical and semantic features;
description and classification of literonyms, study of their lexical and artistic
aspects;
identify the relationship between literonyms and their semantic meaning, their
similarities and differences;
reveal the level of availability of literonyms in lexical expression and word
formation;

Demonstration of Alisher Navoi's artistic skills in the use of literonyms.

The object of the research is the manuscript of the Institute of Oriental
Studies of the Academy of Sciences of Uzbekistan (inv. Ne 677) and "Khamsa" and
"Khazayn ul-maoniy" from the twenty-volume "Complete Collection of Works" by
Alisher Navoi, published in 1988 by "Fan" ( The works “Gharaib us-sigar”,
“Navodur ush-shabab”, “Badoyi ul-vasat”, “Favoyid ul-kibar”) were selected.
Other poetic works of the poet (such as "Navodir un-nihoya", "Badoe' ul-bidoya")
and examples of classical literature were also addressed.

The subject of the research is the literonyms in the poems of Alisher Navoi

" 1shakov Yo. The first lyrics of Alisher Navoi. —T .: Fan, 1965; Ishakov Yo. Navoi poetics. —T .: Fan, 1983. -167 p
.; Ishakov Yo. Dictionary of word art. —T .: Zargalam, 2006. -125 p; Ishakov Yo. Passion. // Uzbek language and
literature. —T .: 1972. -Ne 4. —B. 72-74; Ishakov Yo. Tardi aks. Uzbek language and literature. —T .: 1971. -Ne 6. —B.
81-83; Ishakov Yo. Tazod. // Uzbek language and literature. —T .: 1970. —Ne 5. —B. 80-83; Ishakov Yo. Tashbeh. //
Uzbek language and literature. —T .: 1970. -Ne 4. —B. 81- 84; Hojiahmedov A. A masterpiece of classical art. —T .:
Sharg, 1998. -128 p .; Hojiahmedov A. Poetic arts and classical rhyme. —T .: Sharg, 1998. -160 p .; Zohidov L.
Problem genre in Alisher Navoi's work. —T .: Fan, 1986. -64 p .; Rakhmonov V., Musulmonkulov F. The charm of
art. —T .: Yangi asr avlodi, 2005. -24 p.
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Research methods. Diachronic, synchronous, comparative-historical,
historical-etymological, semantic-structural, structural-functional,
linguoculturological and component analysis methods were used in the
implementation of the goals and objectives set in the study.

The scientific novelty of the research is:

-the place of letter names at the linguistic and lexical level, the formation of
separate lexical groups of Uzbek-Arabic literonyms in the Uzbek language;

- views and interpretations of letter names are studied from the point of view of
world linguistics, in particular, national linguistics, its significance at the linguistic
and lexical level, the formation of separate lexical groups of Uzbek-Arabic
literonyms in the Uzbek language, lexical-semantic essence, , in particular, the
methodological basis for Uzbek linguistics is defined;

- Uzbek-Arabic alphabet names are of great importance in the social ,cultural,
sciencitific life and education of the Uzbek people, The emergence of a special
type of art in classical literature, ie as a book art, and its important place in the
system of spiritual arts, the high development of this literary art due to the great
contribution of Alisher Navoi and it is proved by examples in his poetic works;

-it has been proved by examples that the names of Uzbek-Arabic letters were
formed in Uzbek classical literature as a separate type of art, ie book art, and have
a special place in the system of spiritual arts;

- the features of lexical unity of Uzbek-Arabic literonyms, the level of possibility
of word formation, as well as the presence of ambiguity, semantic and
contradictory features in terms of form and meaning, which are the art of the old
Turkic literary language and especially the old Uzbek literary language its
formation in the literature as a separate phenomenon of art is revealed by factual
materials;

-the peculiarities of the lexical unity of Uzbek-Arabic literonyms, the degree of
possibility of word formation, as well as the presence of many phenomena of
semantic, semantic and contradictory meanings were revealed and proved on the
basis of factual materials.

- the figurative meanings, metaphorical, synecdoxic, metonymic features of Uzbek-
Arabic alphabet names have been studied from the linguopoetic point of view, the
important role of literonyms in the system of portable words, the use of works of
art, especially in the language of lyrical works, in a more figurative sense than their
meaning, the role and importance of metaphors (metaphors) in the realization of
metaphors is illustrated by Alisher Navoi's works.

-the metaphorical, synecdoxic, metonymic features of Uzbek-Arabic alphabet
names have been studied from the linguopoetic point of view, and their important
role in the system of portable words has been proved by the example of Alisher
Navoi's literary works.

The practical results of the study are as follows: established a
methodological basis for Uzbek linguistics on the study of linguopoetics of
literonyms in the language of fiction; Materials and conclusions on literonyms in
the research provide important scientific and theoretical information for Uzbek
linguistics, enrich its theoretical basis; Textbooks and manuals on the subjects
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"Modern Uzbek language"”, "History of Uzbek language"”, "History of Uzbek
linguistics”, "Linguoculturology”, "Text linguistics" serve for the improvement of
modern textbooks and glossaries; research results will be a source of knowledge
and skills for students, masters, researchers and specialists in the field of philology;
Materials and theoretical information on Alisher Navoi's contribution to the
development of Uzbek, Turkish and world literature, in particular, the arts, in
particular, the arts, play an important role in instilling in the hearts of the younger
generation a love for this artist, our spiritual heritage and our native language.

The reliability of the research results is determined by the fact that the
problem is clearly stated, based on comparative-historical, descriptive, component
analysis, lingo cultural, component analysis methods, theoretical ideas and
conclusions are put into practice, the results are confirmed by the competent
authorities.

Scientific and practical significance of research results. The scientific

significance of the research is that in improving the knowledge of the role of
literonyms in Uzbek classical literature, lexical-semantic and linguopoetic features,
as well as artistic and aesthetic functions, their study in a clear system, the creation
of dictionaries of literal arts, the Uzbek-Arabic alphabet. explained by the fact that
it can be used in the study of issues related to its aesthetic nature.
The practical significance of the research results is that its scientific-factual
materials include methodological analysis of Uzbek linguistics, speech culture and
linguistic analysis of literary texts, "Modern Uzbek language”, "History of Uzbek
language”, "Linguopoetics”, "Text linguistics” and "Linguoculturology". creation
of textbooks, organization of seminars and manuals for practical training, use in
the organization of elective courses and seminars, serves to promote the artistic
skills of Alisher Navoi in the media.

Implementation of research results. Solving the problem of the reflection
of the literary traditions of the East, in particular, Alisher Navoi in the Uzbek
literature of the independence period; to determine the formal and semantic
features of letter names, which are the basis of one of the most important arts in
Uzbek classical literature; to reveal the linguistic-artistic and aesthetic nature of
literonyms and their place at the language level; Defining the relationship between
the names of letters and their meanings in the example of Alisher Navoi; F-1-06
"Synthesis of East-West Literary Traditions in Uzbek Literature of the
Independence Period" reference of the Ministry of Special Education No. 89-03-58
of January 6, 2020). As a result, it was possible to draw certain conclusions on the
lexical-artistic and aesthetic nature of literonyms, their place in the system of fine
arts, their figurative meanings and the substantiation of the essence of explanatory
words;

a clear assessment of the level and scale of the influence of classical poetic
traditions in the literature of the national renaissance, in particular, the artistic work
of Alisher Navoi on the basis of material materials; to determine the place of book
art in the works of representatives of modern literature; to reveal the linguistic-
artistic, aesthetic and functional-semantic features of literonym (letter names) in
the literature of the envisaged period; Coverage of the impact of Alisher Navoi's
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poetic skills on modern literature; OT-F3-090 “Jadid literature is a synthesis of
world advanced literature” from 2007-2011. (reference of the Ministry of Higher
and Secondary Special Education of the Republic of Uzbekistan No. 89-03-811 of
February 25, 2020). As a result, the influence of classical poetry on Jadid literature
and the realization and place of book art in it allowed a clear assessment;

It has been widely used in the development of curricula for the School of Sufism in
Bukhara region initiated by the President of the Republic of Uzbekistan and in the
preparation of working programs and lecture notes for senior students of Mir Arab
Higher Madrasah. reference of the Committee on Religious Affairs No. 209 of 14
January 2020). As a result, the students became acquainted with the content of
Uzbek classical literature, in particular, the works of Alisher Navoi, the rich
spiritual heritage based on high humanistic ideas, the great contribution to the
development of universal civilization, culture, religion and secular science.
contributed to the improvement of knowledge in various areas, the improvement of
the content and quality of curricula, as well as the enrichment of the scope of
topics;

The results of the study of Alisher Navoi's artistic skills were used in the
preparation of scripts for the programs of the National Television and Radio
Company of Uzbekistan "Bukhara" "Eighth Miracle", "Preservers of the Centuries"
(Handbook of the National Television and Radio Company of Uzbekistan dated
December 11, 2019 No 1-450). As a result, information about the rich creative
heritage of Alisher Navoi, in particular, the art of books, the linguistic features of
poetry, created a basis for in-depth reflection on the topic of the creative team of
the radio channel.

Approbation of research results. The results of the research were presented

in the form of reports at 4 international and 12 national scientific conferences and
tested.
Publication of research results. A total of 25 scientific papers on the topic of the
dissertation were published, including 1 textbook, 4 scientific articles in scientific
publications recommended for publication of the main results of doctoral
dissertations of the Higher Attestation Commission of the Republic of Uzbekistan,
including 3 in national and 1 foreign journals.

The structure and scope of the dissertation. The dissertation consists of an
introduction, three chapters, a conclusion, a list of references and conditional
abbreviations, the total volume of the work is 155 pages.

MAIN CONTENT OF THE DISSERTATION

The introductory part is based on the relevance and necessity of the topic,
describes the goals and objectives, object and subject of the research, its relevance
to the priorities of science and technology, describes the scientific novelty and
practical results of the research, the scientific and practical significance of the
results. information on the structure of the dissertation, published works.

The first chapter of the dissertation, entitled "Literonyms as a specific lexical-
spiritual group", consists of four sections. The first part is entitled "History and
sources of formation of Uzbek-Arabic literonyms", which contains information
about the history of writing of the peoples of the world, in particular, the types of
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writing used historically by the Uzbek people, including the old Uzbek script. The
second part of this chapter is called "Lexemal Properties of Literonyms™ and it
describes the properties of literonyms as lexemes.

Letter names have long attracted the attention of linguists and literary critics,
with various phrases associated with them (such as the Latin Alpha to omega,
Russian horse Alfy do Omegi, horse A do Ya,® etc.) and words made up of letter
names (e.g. , Uzbek alphabet, alphabet; Russian alphabet, azbuka; Greek
alphabctos; on this basis, English alphabet; German alphabet; French alphabet,®
etc.) but their lexical-semantic features, place in the lexical system of the
language, its occurrence as a lexeme, semantic-functional features not specifically
studied. However, in the alphabet of all languages dealing with phonetic writing,
there is a section called the name of the letters, and in this section the graphic form
of the letter and its name are given.

The answer to the question of whether a letter name can be considered a
separate lexeme is yes. The fact that it has a name expressed in one word indicates
that in the linguistic system, letter names, i.e. literonyms, must be distinguished as
separate lexemes. As literonyms are distinguished as separate lexemes, the
question naturally arises as to what are their lexematic, lexeme-like properties. It is
known that the requirements™ for a lexeme in linguistics are: 1) the lexeme must
have a specific form, nomeme; 2) the lexeme must have a specific meaning
(semema); 3) the nomenclature of the lexeme must have the form of a stable whole
of phonemes; 4) the nomema must be in a conditional social connection with a
particular semema; 5) The semema related to the nomema must be connected with
a certain concept in the mind of the speaker and the listener, and the concept must
be connected with a certain event (denotation, certificate, reference, so-called).
Let's look at the requirements for a lexeme in the example of the lexeme "alif":
1.The nomema of the literonym "Alif" is stable, it consists of a stable whole of the

sounds a, |, i, T in the second syllable, the vowel of which is emphasized. Arbitrary
alteration and distortion of the sounds in it - it cannot be voluntarily altered as olif,
aluf, oluf, apif, otherwise this nomema will remain incomprehensible to the
speakers. The nomenclature "Alif"* is subject to all the laws inherent in the
nomenclature of Uzbek lexemes. For example, the ‘f” that comes at the end of a
word (in ausdaut) can turn into an explosive ‘p’. (See: in the work "Uzbek
dialectology" by V.V.Reshetov and Sh.Shoabdurahmanov, the transition of f to p,
in M.Mirtojiev's work "Modern Uzbek language" it is noted in alphabetical order).

& Vartanyan E.A. Word travel. -Moscow: Enlightenment. 1987. -S. 280.

® Uspensky A. The word about words. - Moscow: Education. 1992. -S. 56

%Rahmatullaev Sh. Semema is an independent language unit. // Uzbek language and literature. —T .: 1984. -Ne 5. —
B. 27-31; Rahmatullaev Sh., Yusupov R. About the composition and semantic connection of semantics. // Uzbek
language and literature. —T .; 1974. -Ne 1. -P. 34-38; Nematov. The word and its place in language and speech. //
Uzbek language and literature. —T .: 1988. -Ne 6. —B. 42-48; Ufimtsova A. The word is written in the lexical-
semantic system. —M .: Nauka, 1968. —S. 78; Nematov H., Begmatov E., Rasulov R. et al. Lexical macro system and
its research methodology. (Theses of systemic lexicology). // Uzbek language and literature. —T .: 1989. -Ne 6. —P.
34-39; Nematov H., Rasulov R. Fundamentals of Uzbek language system lexicology. -Tashkent, Teacher, 1995. —P.
23.
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Therefore, to determine whether the consonant at the end of a word is resonant,
soundless, or f or p, it is moved to the intervocal (two-vowel range) position. For
example, the case in the nomenclature alif / alip, "alifingiz", "aliflari" is completely
subject to this rule, that is, the nomema "alif" does not differ from the nomemes of
other lexemes in the Uzbek language.

The Uzbek language does not have a sliding consonant f in its words. It is
derived from Arabic, Iranian, and is also found in Russian-international words, it is
a silent slide formed by the strong pressure of air leaking from the space between
them by the approach of the lower lip to the teeth of the upper shoulder. However,
it is not pronounced the same in Uzbek. It is replaced by the explosive p consonant
in the word structure. For example: dakar-nakar; kudtu-xkuntu; cad-can (only,
shoulder, row.) The vowels in a word can move forward in a series and be
pronounced as "omum"™ The “u”(i) in the second syllable can be pronounced as a
prefix and a very short (3mbm,elp). All the laws related to the pronunciation of the
nomema "Alif" are the general laws of Uzbek phonetics. Hence, the alip-alif
nomeme has features peculiar to the Uzbek nomemas. This was commented in
detail by V.V. Reshetov, Sh. Shoabdurahmanov, A. Abduazizov, A. Mahmudov,
M. Mirtojiev. They state that alif can be nomema according to all laws.

2. The linguistic meaning is that something in existence must be interconnected
with an event. The sequence of sounds "Alif" in the Uzbek mind is inextricably
linked with a certain spelling (graphic) symbol. It is the name of this letter. In this
respect, ‘alif’, like other independent words, refers to a phenomenon specific to a
particular field and appears as a term. Just as other terms are understandable to
representatives of a particular field, the meaning of the nomenclature "alif" is clear
to anyone familiar with the old Uzbek script. For someone unfamiliar with this
writing system, its meaning is unclear. This is a characteristic feature of all
terminological vocabulary. For example, the linguistic terminological meaning of
the word possessive is clear to a person with linguistic knowledge. Just as a person
unfamiliar with the chemical knowledge system does not understand the meaning
of a reaction, a person unfamiliar with the old Uzbek script does not understand the
meaning of the nomema "alif." Therefore, to determine whether the consonant at
the end of a word is resonant, soundless, or f or p, it is moved to the intervocal
(two-vowel range) position. For example, the case in the nomenclature alif / alip,
"alifingiz", "aliflari" is completely subject to this rule, that is, the nomema "alif"
does not differ from the nomemes of other lexemes in the Uzbek language. The
Uzbek language does not have a sliding consonant f in its words. It is derived from
Arabic, Iranian, and is also found in Russian-international words, it is a silent slide
formed by the strong pressure of air leaking from the space between them by the

1 Mirtojiev M. Modern Uzbek language. —Tashkent: Teacher, 1992. —P. 5-6.
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approach of the lower lip to the teeth of the upper shoulder. However, it is not
pronounced the same in Uzbek. It is replaced by the explosive p consonant in the
word structure. For example: ¢pakar-nakat; kudptu-kuntu; cadp-can (only, shoulder,
row.) The vowels in a word can move forward in a series and be pronounced as
"omun" “The “u”(i) in the second syllable can be pronounced as a prefix and a
very short (ambm,elp). All the laws related to the pronunciation of the nomema
"Alif" are the general laws of Uzbek phonetics. Hence, the alip-alif nomeme has
features peculiar to the Uzbek nomemas. This was commented in detail by V.V.
Reshetov, Sh. Shoabdurahmanov, A. Abduazizov, A. Mahmudov, M. Mirtojiev.
They state that alif can be nomema according to all laws.

3. The concept of "alif", which exists in a person familiar with the Uzbek-Arabic
writing system, is associated with the letter "alif" (grapheme) used in the texts of
the Uzbek-Arabic script, which is a part of the objective being.

Like all words in our language, letter names can participate in the system of
making compound and even words. For example, in our language, in connection
with the literonym alif, the alphabet (named after the first "alif" and the second"
bo" at the beginning of the Arabic alphabet) is a compound word. Its alphabetical
form is widely used in the language of old written sources. Based on the above, it
can be concluded that letter names (literonyms) can meet all the requirements for
Uzbek lexemes and should be considered as lexemes.

The third section is entitled "*The phenomenon of homonymy, synonymy and
antonymy in Literonyms."” It is well known that homonymy in literonyms is as rare
as in all terminological (sectoral) lexical systems or subsystems. The occurrence of
homonymy in letter names is due to the presence of resonantt letters™ in the Uzbek
language. For example, in Arabic the letter < is called te, the letter L is called ta //
to, the letter = is called ha, and the letter - is called he'*. In the Uzbek-Arabic
alphabet and the system of literonyms, this homonymy is eliminated by naming <
as te as L as to or itqi,z as ha or hoyi hutti, and » as he or hoyi havvaz .

12 Allaniyazova Sh. Applied art terminology in the Karakalpak language: Author's abstract. diss. ... PhD. —T .: 1986.

diss. ... PhD. —T .: 1981. —24 p .; Bakaeva N. Terminology of gold embroidery production in Bukhara and Gijduvan:
Author's abstract. diss. ... PhD. —T .: 1971. -26 p .; Daniyarov I. Technical terminology of the Uzbek language at the
present stage: Author's abstract. diss. ... PhD. —T .: 1988. —27 p .; Daniyarov |. Technical terminology of the Uzbek
language at modern stage: Author's abstract. diss. ... PhD. —T .: 1988. —27 p .; Daniyarov | Some issues of technical
terminology of the Uzbek language. —T .: Fan, 1977. -134 p .; Madvaliev A Uzbek chemical terminology and issues
of its normalization: Author's abstract. diss. ... PhD. —T .: 1986. -25 p .; Sabirov A. Terms of Uzbek folk shows:
Author's abstract. diss. ... PhD. —T .: 1988. -26 p .; Sanaev K. Construction terminology of the Uzbek language:
Author's abstract. diss. ... PhD. —T .: 1984. —24 p .: Rosenthal D.E., Telenkova N.A. Reference book of linguistic
terms. —Moscow: Education, 1972. —287 p .; Tursunova T. Lexical-grammatical study of architectural terms. T .
Fan, 1987. -156 p .; Khatamov N. Development of Uzbek literary terminology in the Soviet period: Author. diss.
..PhD. -T .: 1971. -26 p.

3 Ibrohimov N., Yusupov M. Arabic grammar. Volume |. —Tashkent: Teacher, 2000. —-B. 34 .; Kholilov B.
Textbook of Arabic language. —Tashkent: Teacher, 1977. —P. 56

14 Brockelmann Carl Arabiche Grammatik 15. Anllage Leipzigvep Vei'lap Lnzeklopadie 1962. B. 4-5 (vH 278+98
b).
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Literonyms also have the phenomenon of synonymy. Since Arabic writers did not
differentiate the pronunciation of the letters a3 £, they used the combinations of
boyi forsi // boyi ajami, jimi forsi // jimi ajami, jeyi fors // jeyi ajami, gofi farsi //
gofi ajami as synonyms for the literonyms pe, jim, je, gof. Apparently, the lyrical
Image is represented by the letters curved, bowed dol, nun, yo, qof. Such use of
literonyms naturally creates mutual synonymy between them. It is clear from the
above that the phenomenon of synonymy is not alien to the microsystem of
literonyms, as in other lexical-semantic groups.In literonyms, antonymic relations
are very vividly manifested. Literonyms with such features can be classified into
two groups: 1) literonym - lexeme (alif stature - bended, bowed stature); 2)
literonim - literonim (alif stature - like dol (Arabic letter)stature). In Alisher
Navoi's poetry there are many antonyms of the literonym-literonym type.

The fourth section of the first chapter is entitled "The lexical-semantic group of
literonyms", which explains the lexical-semantic features of letter names. The
distinctive feature of the lexical-spiritual group of Uzbek-Arabic literonyms that
distinguishes them from other lexical-spiritual groups is that literonyms are
arranged under a special order, which, although not essentially linguistic-
ontological in nature, is socio-territorially conditioned and strictly defined for the
whole society. has a mandatory order. It cannot be amended voluntarily. Based on
the above, we can conclude that the Uzbek-Arabic literonyms, as in other specific
terminological systems, can form a separate - literonymic lexical-spiritual group,
and this lexical-spiritual group with its ontological features fully meets the
requirements for linguistic lexical-spiritual groups. All the relations peculiar to
other lexical-spiritual groups of the Uzbek language are also peculiar to
literonyms, and this conclusion proves once again that literonyms are equal
members of the Uzbek lexical system with other units.

The second chapter is entitled "The role and lexical features of literary

names in the Uzbek classical literature”, the first part of which describes the role,
place and importance of the literal arts in the system of inadustrial art.
Literal arts have a special place in the system of spiritual and verbal arts. It is able
to express the whole image in a single spelling. In classical poetry, the Arabic
letters (literonyms) played a special role in the system of arts, formed and
developed in the heart of spiritual and verbal arts. The role of literonyms in the
creation of new arts is immense. Literal arts are manifested in the arts such as
metaphor, simile, heart, tajnis, tazod, istikhroj, tashif, tamsil(fable). In the study,
they were studied on specific topics.

In classical literature, they approached the literal forms in a comparative
way and skillfully used them to express important socio-political, enlightenment-
moral ideas. The straight, curved, arched, circular letters in the alphabet were the
basis for creating various analogies. For example, the lover's upright body is
marked with the letter "alif", her slanted body is marked with the letter "dol", her
eyebrows are marked with the letter "yo" or "nun”, her hair is with the letter "lom"
or "jim", her teeth are with the letter "sin", her mouth is with the letter "mim". and
eyes are like the letter "ayn." Through these literal analogies, a more accurate and
impressive depiction of the appearance of a lover or mistress is achieved.
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Description: "O my lover, your body like an alif is in my broken soul, and
the pearl of the treasure of your beauty is in my ruined memory." In the line, the
comma is expressed by imitating the shape of the letter "alif". The poet points out
that the alif is in the soul.In Alisher Navoi's poetry, literonyms are often used as
metaphors. Here are some examples:

Description: “You (i.e. Allah) have adorned the statues of the beautiful like
cypresses. This ornament, that is, “zeb,” made their bodies zebo (beautiful,
beautiful). The poet shows that by adding the letter “alif” to the word “zeb” < 3,
the word “zebo” <« 23 is formed. The verse has a descriptive character. The
expression "ul alif" in the second verse alludes to the mistress.

It is well known that one of the leading artistic methods in the development of the
art of speech is based on the contrast, the "opposition". The use of words or
phrases in a verse that express conflicting concepts in terms of a particular
relationship creates a contradiction. This art allows the artist to create artistic
scenes of a complex life that has gone through various contradictions.

In Alisher Navoi's poetry, it is possible to observe the use of the art of
tazad(contrast) in previously unseen colors and tones. For example.

In this verse, the poet has created a unique pattern of contrast by
traditionally contrasting the letters “alif” | and “dol” 2. The uniqueness of the
method used is that the applied letter names not only served as a tool for contrast,
but also to create an exaggerated image of the a lover under the burden of
separation. Thus, by means of relatively simple-looking traditional letters, not only
a contradiction but also a level of rhetoric is formed.

Meaning: Where is it to be outside of a meeting like ‘alif’ (in the word ‘el’ J
2 | the letter alif comes at the beginning of the word and is written in a separate
form)? | am among the six elements that are called by the names of earth, sky,
north, south, east (sunrise), west, and | cannot be separated from them. So | can't
go anywhere like "vov" in the word "kavn" & s < (day). " In this verse the
contrast is expressed by the spelling of the letters "alif" | and "vov" 5. The poet
focuses on the fact that "alif" is written separately in the word "el"(nation) J 2 | and
"vov" comes between the word "kavn" & s <. This, of course, created the
conditions for a beautiful poetic style.

The poet wants to say in this verse, “I embraced my lover with affection and
fell in love, and that is why | was overwhelmed by the pain of love. It was obvious
that the word "love" begins with "ayn" & and ends with "gaf" &. It is known that
"ayn" is a letter name in the Arabic alphabet, which also means love (sun) in a
figurative sense. The contradiction in the verse is not based on a contradiction in
the form of letters, but on the location of the letters ‘ayn’ and ‘qaf’ in the word
‘ishq’ (i.e., the placement of the word at the beginning and end). This word game,
in addition to having a poetic effect on the mood of the reader, gave an opportunity
to vividly express the inner experience and state of the lover.

As it became clear in the process of analysis, as a factor in the formation of
the letter contrast ,ie tazod, it is possible to consider both the mutual contrast of
letter forms and their contradiction in essence. In fact, contrasting letter forms is
based on contrasting their essence. After all, just as there is no meaningless form,
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so there is no formless content. Therefore, it is expedient to acknowledge that both
the explicit formal analogy in the first two verses and the logical-semantic analogy
in the third verse were created by the content of the verse. This clearly shows that
the great artist of words - Alisher Navoi - has a unique skill in creating relatively
complex examples of the art of tazod.

The second section is entitled "The Use of Literonyms in Their Sense.” It is
known that in classical literature literonyms are used for two purposes: didactic
and artistic purposes. Literonyms used for didactic purposes were used to
memorize the Uzbek-Arabic alphabet and to memorize the order of letters in the
alphabet.

The third chapter, entitled “Linguopoetics of Literonyms”, consists of two
sections (“Linguistic and Artistic Features of Portable Literonyms” and
“Application of Literonyms in Complex Spelling Arts Related to Spelling”). The
use of literonyms in the classical sense in our classical literature is one of the
peculiarities of Islamic literature and is related to the forms and spelling features of
letters. Literonyms, when used figuratively, are expressed on the basis of the
character (appearance, body structure, and condition) of the protagonist.

The figurative meanings are mainly formed by the method of metaphor, in
part, synecdoche, and metonymy. When a metaphorical meaning is created, some
aspects of the artistic hero's creation are compared with the graphic (written) form
of the letters, their appearance, or the spelling features of the letter // word. In this
case, if the beautiful, upright figure resembles the letter alif, the sloping, bended
stature is attributed to dol, nun or yoga. Example:

The poet calls the beauty spot on the lover's lip "bejo™ and the word "bejo™
in two senses: 1) inappropriate, wrong; 2) interprets it as overly captivating,
destructive, and implies the spelling of the word lip as the basis for the first
meaning. Because in the spelling of the word lip, the dot is under the letter “be”.
The mistress's beauty spot was on her lips. It therefore relies not only on the
spelling of the letter but also on the spelling of the word in the formation of the
metaphorical figurative meaning.Synecdoxically, literonyms and parts of the letters
they represented served to represent certain parts of the mistress, such as the "tail"
of the letter "mim" to the lover's hair, the head of the letter "ayn™ to the eye and
mouth, and the dots in the spelling of the letters to the mistress. compared to tears
or beauty spot. Example:

The interpretation of the meaning in the first verse of the byte is much
simpler. When you write the word Oraz (eye), the same letter is written at the
beginning. In Arabic it is expressed in the sense of the same eye. The second verse
Is much more difficult to understand and interpret because the word bayn, which is
the source of comparison, is unfamiliar to most readers. Bayne is a popular two-
stringed tanbur-like musical instrument in India. In this verse, two eyebrows are
compared to the letter nun o, and at the same time to a two-bellied tanbur-like
musical instrument — - bayn.

In literonyms, when the figurative meaning is formed by the metonymic
method, it is based on the spelling of the letter. In this way, the figurative meaning
is related to the spelling of the word, not to the literonym itself. Accordingly, the
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metonymic use of literonym differs significantly from its metaphorical and
synecdoxic use. In such an application, the literonym is essentially used in its own
sense. In the spelling of a word, a figurative meaning is formed based on the
position of the letter. Therefore, it can be said that the figurative meaning in this
case is formed not by the literonym (letter) itself, but by the spelling of the word
and, of course, by the presence and form of the letters in it. Example:

In this verse, the poet says, “Can a person come out of the crowd alone like

an Alif ?! It promotes the idea that | am blocked in six ways in the world, like a
‘vov’. In the system of complex analogies in the verse, the poet first focuses on the
spelling of the word ‘el’(nation). It refers to the state of the ‘alif” alone, unattached
by any element, distinct from other letters. Although the letter "alif" in the spelling
of the word "el" is not connected with any element in appearance, it is clear that it
Is inseparable from other elements inwardly. Because if the letter alif is separated
from the spelling of the word “el", the word "yol" remains. It is known that the
lexical meaning of the word "yol" is fire. Hazrat Alisher Navoi, in order to clarify
and express this idea more effectively, compares the situation of a person who has
left the country with the letter "vov" in the word "kavn". The word "kavn" is
Arabic and means "emerge." The letter "vov" in it means curvature. In this verse,
the poet used the literonyms "alif" and "vov" in their own and figurative sense. The
place and feature of these letters in the spelling of the word was the basis for the
formation of a portable meaning.From this we can conclude that in literonyms the
metaphorical and synecdoxic and, on the other hand, the transitive meanings
formed by the spelling (graphic) method are fundamentally different from each
other. The metaphorical and synecdoxic meanings are based on the formal features
of the letter itself, and these formal features form the basis for the metaphor, the
synecdoche. In the spelling graphic method, not only the form of the literonym and
the portable meaning associated with it, but also the spelling of the word, the role
of the letter in the spelling of the word is important, even decisive.
There are two different types of the complex arts associated with the spelling of the
word. First : literonyms are directly involved in the realization of complex art, and
the figurative meaning is formed on a metonymic-metaphorical or metonymic-
synecdoxic basis. This can be clearly seen in the "Khamsa".

In Islamic cosmogony, the teaching of the creation of the universe, it is
interpreted that Allah created the light of Muhammad (peace and blessings of
Allah be upon him) first, and then the entire universe - earth, planets, stars, animals
and human beings - from this light. Based on this idea, Mir Alisher states that
although Adam came and lived before the Prophet (peace and blessings of Allaah
be upon him), they were “first a son, then a father” to our Prophet. As a proof of
the idea, the alif, dol and mim in Ahmad, one of the four names of the Prophet,
form the name of Adam, that the real Father is Ahmad, and that the son resembles
the father, and the spelling of the words Ahmad and Adam is similar. In the word
Ahmad the hoy hut is connected with the word habib. Because the epithet
Habibullah (Truth, Beloved of Allah) is only used towards Prophet Muhammad
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SWA. This epithet does not apply to our other prophets.”>Mir Alisher skillfully
articulates a complex cosmogonic and genetic idea with high artistry in the above
verses, relying on the peculiarities of literonyms and the spelling of words. In these
verses the literonyms “alif", "dol", "mim", "ho" are used in their essence, that is, to
name the letters. But these meanings are connected with the spelling of the word,
and high art has been discovered. In the content of the verse, in addition to the
name of the letter, a number of complex meanings are expressed, such as the letter
"alif", "dol", "mim", which means that Adam is like Ahmad, and the son is like a
father. The word "Habib" is indicated by the letter "ho".*°

The second type: literonyms are not directly involved in the realization of complex
art, in which the artistic purpose is expressed by referring to the structure of the
word.'” An example of this is the following verse.

The meaning of the verse is: “Your mouth and your body, your eyebrows
and your eyes are very tightly connected. If a lover wants to do something, one of
them will be against him. ” The poet created the art of tashbehi (metaphor )sareh
(hidden tashbeh) in this verse. In this art, the names of human members have
hidden meanings at the base of the tag. In the open allusion the vertical position of
the creature is compared to the appearance of the letter "alif" in the text, while in
the hidden allusion the name of the letter is not mentioned, but it is expressed by
the base (simile). The mouth is compared to the letters » "mim", gad - | "alif",
eyebrows - ¢ "nun™ and eyes - ¢ "ayn". If we place these letters in sequence, we
get the word "mone" (against), which is formed on the basis of analogy (tashbehi
sareh).

Description: “He wanted to dye his beard. But what good is a beard if your
hair is gray? ” The interrelationship of the common Turkic words "black" and
"white" in the second stanza has given rise to maglubi baz. Another aspect of the
great word art of Hazrat Alisher Navoi is that he was able to create a variety of
high-level art, using not only the order of spelling of Arabic-Persian words, but
also the spelling of Turkic words.

Conclusion

The results of the analysis on the topic of literonyms allow to draw the
following conclusions:
1. In Alisher Navoi's enlightenment-cultural, didactic themes, literonyms are used
mainly in their own sense. Literonyms with such features are not common in the
works of the poet.
2. The poet used the letter and its name extensively, mainly for the purpose of
creating literary works. Therefore, as has been said, literonyms used in their own
sense are very rare in his works. We are not entirely right to say that all the
literonyms used by him in his own sense were used in their absolute sense.
Because literonyms used in their own sense also have a somewhat portable
meaning.

** The Holy Quran. -T .: Cholpon, 1992. -P. 6.
Navol. Hamsa. — T asnkent. Fan, 1938. —P. 18
7 Akhmanova O. Dictionary of linguistic terms. —Moscow: Soviet Encyclopedia, 1966. —P. 67.
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3. In the composition of literonyms used in their sense, it was observed that the
first letter of the Arabic alphabet, i.e. the letter alif, is productive. This is because,
firstly, the alphabet is the first character in the alphabet, and secondly, this letter
differs from other letter symbols by its active use and popularity. It is well known
that fiction is a form of art and it is the main tool for cultivating the artistic and
aesthetic thinking of the people. Realizing this, the talented poet widely and
appropriately used the Uzbek-Arabic letters in order to increase people's thinking
skills, enrich their aesthetic taste.

4. Our wise ancestors used various means and methods to express ideas effectively.
In particular, the representatives of artistic creation tried to create mature works
using a wide range of different forms of artistic expression. Shifting play an
important role in the development of folk spiritual culture. Hazrat Alisher Navoi is
a creator who has created a unique direction and style in the use of the word in a
figurative sense. His skill in using the letters of the Arabic alphabet in a figurative
sense is particularly noteworthy. In all his works of art, Arabic literonyms, which
have acquired a figurative meaning, are widely used. He enriched and perfected it,
not limited to the traditional use of Arabic alphabet names, which were used
figuratively in the works of his predecessors.

5. The results of the analysis show that literonyms such as alif, dol, nun, yo, gof,
ayn, jim, sin, mim were found to be productive in the formation of portable
meanings.

6. In the essence of classical poetry, the definition and description of a lover is
often expressed. It was found that literonyms were widely used to describe the
position and appearance of the limbs.

7. It has been proved in the work that literonyms are mainly used as a means of
expressing the appearance of the lover. In the poetry of Hazrat Alisher Navoi, the
literal arts were widely used, mainly as the appearance of the lover. In turn,
through the art of literature, there are also places to a certain extent that reflect the
mental state of the lover, the inner world.

8. Literonyms have been found to be one of the most important means of creating
complex arts and there are two types. The essence of the first type is that
literonyms are directly involved in the realization of complex arts, that is,
literonyms are clearly expressed in the composition of the verse. In the second
type, literonyms are given secretly (by analogy).

9. In the first type of complex art, literonyms mainly form the art of metaphor.
The intricate arts, formed on the basis of the second type, embody the art of the
hidden metaphor, the art of the soul. It is well known that in the formation of the
art of the heart, it is not some literonyms but the spelling of the word that is taken
Into account. This takes into account the reverse reading of a particular word and
the meaning it gives. We have seen this in our work through examples of the
reversal of the word hur in the poetry of Hazrat Alisher Navoi as the reverse of the
word spirit, or the moon.

10. We find that literonyms, which give rise to complex arts, exist in two
differentforms, i.e., explicit (explicit material form) or implicid (implicit form).
These willbe a tool for creating some of the arts related to spelling, such as the
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heart, metaphor, hidden metaphor. Naturally, such arts enrich the reader's thinking,
cultivate his mind, encourage him to observe, to be meticulous, alert. It should be
noted that the art of the heart, metaphor, hidden metaphor are the arts directly
related to the word, the order in which it is written, and the spelling of the phrase.
Literonyms are used both literally and figuratively in the arts related to the spelling
of the letters in a word. The intended literonyms that form complex literal arts were
used primarily as a word game, rather than as a means of artistic representation.
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BBenenne (aHHOTANUS qUCCEPTANMH T0KTOpa pusnocopun PhD)

Henab nccjieqoBaHusi COCTOUT B ONPENIETIEHUN JIEKCUKO-CEMAHTUYECK!
JUHTBUCTUYECKUX OCOOEHHOCTEM JIUTEpOHMMOB B mo33uM Anumepa Haso
000CHOBaHUM XYyJIOKECTBEHHO-3CTETUUECKUX 3aJad U PACKPBITUM MacTepcTBa
M03Ta B UX UCIOJb30BAHUM.

B kauecTBe 00bekTa MccaeJOBAHUSI BHIOPAHBI MPOU3BENCHUS «XaMca» U
«XazoitnH yn-maonuit» («Fapoitnd yc-curapy», «HaBoayp ymi-ma6o6», «banoiin
yin-Bacaty, «®daBoitug  yi-kubop»), KOTOphIE 3aHSIM CBOE€ MECTO B
JBaJATUTOMHOM cOOpHHMKE TpousBeAeHuN Aunuiiepa HaBou, HameyaTaHHOM
m3narenbectBoM  «®Pan» B 1988 romy, a Takke pYKONHCh HAy4dHO-
UCCJIeI0BAaTENbCKOrO0 MHCTUTYTa BocTokoBenenuss AkaneMun Hayk Y30eKucTaHa
(HOMEpHUHU KYpCaTHIIl Kepak).

HayuyHnasi HOBH3HA MCCJIeOBAHUSI COCTOUT B TOM, YTO ObUIO OMPENEICHO
MECTO SI3bIKOBOTO U JIEKCUYECKOI'0 YPOBHS Ha3BaHUI OYKB, OpraHU30BaHbl TPYIIIbI
OTJEIBHOTO JIEKCUYECKOTO 3HA4YeHHUs Y30eKCKO-apaOCKHX JMTEPOHMMOB Ha
y30€KCKOM S3BIKE;

- JIOKa3aHoO, YTO B Y30EKCKOW JMTepaType Ha3BaHUS y30€KCKO-apaOCKHUX
OYKB MpPEICTaBISIOT COOOW OTAENbHBIA BHUJI KHHXKHOTO HCKYCCTBA, KOTOPHIH B
CUCTEME JYXOBHOI'0 HCKYCCTBA 3aHUMAET 0c000€ MECTO.

- COIVIACHO OCOOEHHOCTSIM, KOTOpPbIE MPHUCYLIM CIOBAPHOMY €IUHCTBY
y30€KCKO-apaOCKUX JUTEPOHHMOB, BMECT€ C OTKPBITHEM BO3MOKHOCTEH
COCTaBJICHMs CJIOBa, ObUIM OINpeAeNeHbl HAJIUYUe B HUX MHOTOACHEKTHOTO
OCMBICJIEHUSI CHHOHUMOB, a TaK)K€ BapUaHThl IMPOTHUBOPEYUBOIO OCMBICICHUS HA
OCHOBE (paKTUUECKUX MAaTEPUAJIOB;

Ha NpUMepe XyAO0KECTBEHHBIX NpousBeaeHui Anumepa HaBou nokasaHo,
yro MeTaopuuecKue, CHHEKIOXMYECKHE U METOHUMHYECKHE OCOOEHHOCTH
Ha3BaHMs  y30€KCKo-apaOCkux  OyKB  3aHMMalT  0coboe  MecTo B
JIMHTBOIIO3TUYECKOM aCIEKTE, a TOUHEE - B CUCTEME IEPEHOCHOI'0 3HAYEHHUSI CIIOB.

BHenpenue pe3ybTaToB HCCJIEJOBAHMSA.

[IpobneMbl, KOTOpble  KacalOTCS  OCBEIIECHUS  IOJUCEMaHTHUYECKHUX,
CUHOHUMHUYECKUX,  OMOHUMUYECKUX, aHTOHHMMUYECKUX, MeTa(OpHUUECKUX,
CUHEKJOXMYECKUX W METOHUMHUYECKMX CTOPOH JIMTEPOHHMOB, KOTOpBIE
OPUMEHAIOTCA B  M30paHHOW  y30€KCKOM JMTepaType, HWCHOJIb30BaHbl B
(yHIaMEHTaJIbHOM MPOEKTe Ha TeMy «Y30eKckas JWTepaTtypa Hepuoja
HE3aBUCUMOCTH: CHHTE3 JIMTEpaTypHbIX Tpaauuuii Bocroka wu 3amangay
(cipaBoUHMK MMHHCTEpPCTBA BBICIIETO U CPEAHETO CHEIHAIBbHOTO OO0pa30BaHUS
Pecniyonuku Y36ekuctan ot 6 siuBaps 2020 roga 3a Ne 89-03-58). B pesynbrate
ObUIM CO3/7aHa BO3MOXKHOCTh CJIelaTh BBIBOJbBI IO OOOCHOBaHHUIO CIIOBapHO-
XYZ0KECTBEHHOW M 3CTETUYECKOW NPHUPOJIbI, MECTAa CHCTEMBI XYJ0’KECTBEHHBIX
HCKYCCTB, IEPEHOCHBIX 3HAYEHHUI U CYITHOCTb CJIOB, TPEOYIOIIMX TOJIKOBAHUS;

N3yueHne XyAO0KECTBEHHOI'O MCKYCCTBa B IIPOM3BEICHUSAX MHCATEN,
OCOOEHHO B BHJI€ CpaBHEHHMs OyKBEHHOIO HCKycCTBAa B IMPOU3BEACHUIX
MpeACTaBUTENCH JKaAUACKON TUTEepaTyphl C OYKBEHHBIM MCKYCCTBOM U Ha 3TOM
OCHOBE W3 BBIBOJIOB, OTHOCSILIMXCS K OINpPEAEIICHHIO MecTa Iporpecca JaHHOrOo
HCKYCCTBa IpEACTaBUTENEN JIMTEpaTypbl HCIOJIB30BAHO B (PYHIaMEHTAIbHOM
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IIpOEKTEe Ha TeMy «/Kanuackas naureparypa Kak CUHTE3 BCEMUPHOU MEPENOBOM
JUTEepaTypbl», KoTopbld BbIMoNHEH B 2007-2011 romax, Ne OT-®3-090
(cnpaBoyHMK MUHHMCTEPCTBA BBICILIETO U CPEJHETO CIEHHUATBLHOr0 00pa30BaHUs OT
25 ¢espans 2020 roga 3a Ne 89-03-811). Bo3zgeiicTBue n30paHHOM MO33UM Ha
JOKAIUJICKYIO JIMTEPATYpPy AAET BO3MOXKHOCTH SICHO OLIEHUTb B HEM pEaIbHYIO
JNEHCTBUTENBHOCTh KHMYKHOTO XY/10KECTBEHHOTI'O UCKYCCTBA.

[To waunmatue Ilpesumenta PecnyOnmuku VY30ekuctan npu pa3paboTke
uHCTpYKIMKM HayuHoll mkonsl cydusma, kortopas opraHum3oBaHa B byxapckoi
o0nacTu sl CTYJEHTOB cTapliux KypcoB Bricmiero mempece Mup Apa0O, mis
TakuX YpokoB Kak «Cydpuszm», «Cyduiickue TePMUHBD TIPU MOATOTOBKE IIUPOKO
UCIOJIb30BAJIM pabOuy0 HHCTPYKIMIO M TEKCT JOKIaAa (CIPaBOYHUK KOMHUTETA MO
pPENUTMO3HbIM JiefiaM npu kabunete MunucrepoB PecnyOnuku Y30ekucrtan ot 14
saBapst 2020 roma 3a Ne 209). B pesynbrare qoka3aHo, YTO CMBICT M CYITHOCTb
XYZ0’)KECTBEHHBIX Mpou3BeaeHU Anumepa HaBou mMeer mpsiMoe OTHOILIEHHE K
OTPOMHOMY  BKJaay ©OoraToro JyXOBHOTO Hacliequsi, OOIIeueI0BeueCcKoM
UBUJIN3ALMNA U KYJIbTYpbl, BCEMUPHOTO HAYYHOI'O MPOTpecca, KOTOPbIe OCHOBAHBI
Ha CBOE0Opa3HBIX OCOOCHHOCTSX, Ha BHICOKUX TYMaHUCTHUYECKUX UESIX U CIyKaT
COBEPIICHCTBOBAHUIO 3HAHU .

Nnen xynoskecTBeHHOro mactepctBa Auumepa HaBou #cnonab30BaHbI
TeJepaguoKOMIIaHUeH «byxopo» HaAIMOHAJILHOU TeNepaTuOKOMIIaHUU
V30ekucrana sl TOATOTOBKM ClieHapusi mnporpamMm «Bocbmoe uyno» #
«CoxpaH€HHbIE BeKa» (CHOPAaBOYHUK HAUMOHAIBHOM  TEIEpaMOKOMIIAHUU
V36ekucrana ot 11 mexabpst 2019 roma 3a Ne 1-450).

Martepualibl quccepTaly MCIONIb30BaHbl B yueOHOM mocobun «Vcropus
y30€KCKOr0  JIMTEPATYpPHOTO  sI3bIKa», IMOATOTOBIEHHOM TIIOJ] aBTOPCTBOM
E.CauzoBa, 37ech HalLIM CBOE OTpakeHHE TAKME TeMbl, KakK JeKCHYecKHe U
rpaMMaTU4YecKe KpUTepUHM Ha s3blke Ajumepa HaBoum B mpou3BeneHUU
«Myxokamartyn-nyrataith» (CnopaBka MUHHCTEPCTBA BBICIIETO M CPEIHETO
crienuaibHOTO0 oOpaszoBaHus Y30ekucTtana oT 12 abrycra 2020 roma 3a Ne 89-03-
2783). B pesyinbTaTe pe3lOME Ha OCHOBE JIEKCMKO-CEMAHTHYECKUX U
JUHTBONOATUYECKUX  AHAJU30B  SI3bIKA  XYJIOKECTBEHHBIX  IPOU3BEICHUM,
COBEpPIICHCTBOBAHUSI HAyYHBIX MBbICIIEH, Kacalollhecss MecTa B Mporpecce
y30€KCKOT0 JIMTepaTypHOTO si3bika Amnuiiepa HaBou, ctano ocHOBoM oboraiieHus
coJiepKaHus Y4eOHOTO TTOCOOHS.

CrpykTypa m o0bemM auccepranmu. /[uccepranus COCTOMT U3 BBEICHUSA,
TpeX TJIaB, pPE3IOME, CIHCKOB MCIOJIb30BAHHOW JIUTEPaTypbl M YCIOBHBIX
CoKpareHui, oommii 006éM coctarnsger 130 cTpaHuir.
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